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PREFACE 


I T was during the year 1916 that I came to your country for the first 
time, for the purpose of selling my collection of antiquities. At that 
time practically all business was paralyzed in Europe owing to the 
world war, and the commerce in antiques was at a complete standstill. 
Therefore it was not difficult for me to decide to accept the suggestion 
given me to bring my collection to New York for dispersal at public sale — 
although, as you may imagine, it was not so easy for me to part with my 
treasures in what then appeared to me a far country. 

My decision made, I entered wholeheartedly upon the enterprise, and 
brought over all the very best that I then possessed, consisting of the entire 
furniture and furnishings of the Davanzati Palace and the choicest of the 
objects in my private collection. 

Upon arriving in New York I had the unlimited support of those who 
had encouraged me to make the sale — first among whom was Mr. Kirby 
of the American Art Association — and although there were individuals, as 
is usually the case, who tried to undervalue the collection, the intelligent 
American public judged the objects fairly, and purchases were made with- 
out the slightest hesitation or reserve. The sale brought approximately 
one million dollars, and to this day, I say with justifiable pride, the collec- 
tion has been considered the most beautiful and interesting assemblage of 
Italian art ever presented to the American collectors — one which I had 
formed, with the greatest patience, perseverance, self-sacrifice, and I may 
say with undeniable artistic taste, that I might establish a worthy reputa- 
tion amidst the population of the New World. 

More than a decade has elapsed since my first sale, and I have now come, 
I say regretfully, with the last collection which I shall offer in your country; 
and I have again brought with me the rarest works of art and furniture 
which I have been able to collect in the interim. I have come, may I say, 
with the utmost confidence of being received by the art lovers in America 
with that good will and deference formerly accorded me, and to which I 
trust I am again entitled. I am also looking forward to the pleasure of 
meeting many visitors — amateurs and connoisseurs — at the American Art 
Galleries, interested in examining and judging the exhibition of the objects 
in my collection, the authenticity of which I can guarantee beyond discussion. 


Elia Volpi 


Priced Qatalogues 


Priced cofies of the catalogue } or any session 
thereof } will be furnished by the Association at 
charges commensurate with the duties involved 
in copying the necessary information from the 
records of the Association. 


The AMERICAN ART ASSOCIATION • Inc 

'Designs its Catalogues 
and Directs "-All Details of Illustration 
Text and Typography 



Conditions of Sale 


1. Rejection of Bids. Any bid which is not commensurate with the value of the article 
offered, or which is merely a nominal or fractional advance, may be rejected by the 
auctioneer if in his judgment such bid would be likely to affect the sale injuriously. 

2. The Buyer. The highest bidder shall be the buyer, and if any dispute arises between 
two or more bidders, the auctioneer shall either decide the same or put up for re-sale 
the lot so in dispute. 

3. Identification and Deposit by Buyer. The name of the buyer of each lot shall be 
given immediately on the sale thereof, and when so required, each buyer shall sign a 
card giving the lot number, amount for which sold, and his or her name and address. 
C, a deposit at the actual time of the sale shall be made of all or such part of the 
purchase prices as may be required. ©, If the two foregoing conditions are not complied 
with, the lot or lots so purchased may at the option of the auctioneer be put up again 
and re-sold. 

4. Risk after Purchase. Title passes upon the fall of the auctioneer’s hammer, and 
thereafter the property is at the purchaser’s risk, and neither the consignor nor the 
Association is responsible for the loss of, or any damage to any article by theft, fire, 
breakage, however occasioned, or any other cause whatsoever. 

5. Delivery of Purchases. Delivery of any purchases will be made only upon payment 
of the total amount due for all purchases at the sale. 

6. Receipted Bills. Goods will only be delivered on presentation of a receipted bill. 
A receipted bill presented by any person will be recognized and honored as an order 
by the buyer, directing the delivery to the bearer of the goods described thereon. If a 
receipted bill is lost before delivery of the property has been taken, the buyer should 
immediately notify the Association of such loss. 

7. Storage in Default of Prompt Payment and Calling for Goods. Articles not 
paid for in full and not called for by the purchaser or agent by noon of the day following 
that of the sale may be turned over by the Association to some carter to be carried to 
and stored in some warehouse until the time of the delivery therefrom to the purchaser, 
and the cost of such cartage and storage and any other charges will be charged against 
the purchaser and the risk of loss or damage occasioned by such removal or storage will 
be upon the purchaser. ©, In any instance where the purchase bill has not been paid 
in full by noon of the day following that of the sale, the Association and the auctioneer 
reserve the right, any other stipulation in these conditions of sale notwithstanding, in 
respect to any or all lots included in the purchase bill, at its or his option, either to 
cancel the sale thereof or to re-sell the same at public or private sale without further 
notice for the account of the buyer and to hold the buyer responsible for any deficiency 
and all losses and expenses sustained in so doing. 

8. Shipping. Shipping, boxing or wrapping of purchases is a business in which the Asso- 
ciation is in no wise engaged, but the Association will, however, afford to purchasers every 
facility for employing at current and reasonable rates carriers and packers; doing so, 
however, without any assumption of responsibility on its part for the acts and charges 
of the parties engaged for such service. 

9. Guaranty. The Association exercises great care to catalogue every lot correctly and 


endeavors therein and also at the actual time of the sale to point out any error, defect 
or imperfection, but guaranty is not made either by the owner or the Association of 
the correctness of the description, genuineness, authenticity or condition of any lot and 
no sale will be set aside on account of any incorrectness, error of cataloguing or imperfec- 
tion not noted or pointed out. Every lot is sold "as is” and without recourse, CL Every 
lot is on public exhibition one or more days prior to its sale, and the Association will 
give consideration to the opinion of any trustworthy expert to the effect that any lot 
has been incorrectly catalogued and in its judgment may thereafter sell the lot as cata- 
logued or make mention of the opinion of such expert, who thereby will become respon- 
sible for such damage as might result were his opinion without foundation. 

Records. The records of the auctioneer and the Association are in all cases to be 
considered final and the highest bid shall in all cases be accepted by both buyer and 
seller as the value against which all claims for losses or damage shall lie. 

Buying on Order. Buying or bidding by the Association for responsible parties on 
orders transmitted to it by mail, telegraph, or telephone, if conditions permit, will be 
faithfully attended to without charge of commission. Any purchases so made will 
be subject to the foregoing conditions of sale, except that, in the event of a purchase of 
a lot of one or more books by or for a purchaser who has not through himself or his 
agent been present at the exhibition or sale, the Association will permit such lot to be 
returned within ten days from the date of sale, and the purchase money will be re- 
funded, if the lot differs from its catalogue description. CL Orders for execution by the 
Association should be given with such clearness as to leave no room for misunderstanding. 
Not only should the lot number be given, but also the title, and bids should be stated to 
be so much for the lot, and when the lot consists of one or more volumes of books or 
objects of art, the bid per volume or piece should also be stated. If the one transmitting 
the order is unknown to the Association, a deposit must be sent or reference submitted. 
Shipping directions should also be given. 


These conditions of sale cannot be altered except by the 
auctioneer or by an officer of the oAssociation 


OTTO BERNET • HIRAM H. PARKE • oA uctioneers 


AMERICAN ART ASSOCIATION 

^Managers 
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CATALOGUE 


INTRODUCTION 


P ROFESSOR ELIA VOLPI, the well-known connoisseur, is paying 
his last visit to America. You will recall his master work, the Floren- 
tine Davanzati Palace, and accept his assurance that his last collec- 
tion, enriched by many pieces from the late Stefano Bardini, is yet finer 
than that of 1916. Professor Volpi has given his attention for a number 
of years to the restoration of the magnificent Villa Vitelli of Citta di 
Castello — an achievement dedicated in 1926 to the Italian Government 
and destined to be the latest of his many benefactions to Italy. Fie has 
here assembled for your pleasure a collection of early Renaissance art-works 
of high worth; in this short preamble, we shall notice only a few of these, 
so that you may glimpse something of his care and insight. 

Item , an entire Venetian Cinquecento room of state, with frescoed walls 
by Bernardo Parentino, frieze adorned with sculptured busts by Rizzo, and 
superbly painted ceilings. Item, a sixteenth century walnut credenza of 
Florentine workmanship, beautifully inlaid with vignettes portraying '.urban 
scenes, and in original condition. Item, a cassapanca of the same city 
crested with the Medicean arms, sculptured with mascarons and gadroon- 
ing, of the most perfect proportions — a masterpiece of design, attributed 
to the pencil of Michelangelo. Item, a four-post bed from the Bardini 
collection, with tester painted by Poccetti; a pair of rare sgabello pedestals; 
a collection of Dantesque chairs, cassoni and credenze of the Quattrocento 
— that first flowering of the Renaissance in which simplicity and beauty of 
form were dominant, and which has yielded the greater prizes to the 
connoisseur and collector. 

Of paintings, a most important XIII century primitive, Madonna and 
Child, by Berlinghieri, with gold background; a Del Biondo, portraying 
the Madonna with Saints and Angels, and The Annunciation; and archaistic 
tempera works of the early schools of Cavallini, Margaritone, and Daddo 
Daddi. Of reliefs and sculptures, a remarkable poly chromed stucco by 
the Maestro della Cappella Pellegrini, within a stanniferous enamel garland 
of fruits and angels’ heads by Andrea della Robbia; a terra-cotta portrait 


of Lorenzo de’ Medici, and a polychromed stucco, by Verrocchio; an original 
Della Quercia Madonna and Child ; a delightful terra-cotta putto, by Ber- 
nardo Rossellino; and, prominent above all, an Annunciation, composed of 
two lifesize carved and polychromed wood figures, a triumph of XIV cen- 
tury Sienese art, and one of the most valuable sculptures ever permitted by 
the Italian Government to leave the country. 

Impossible to enumerate categorically are the Gothic and Renaissance 
textiles, bronzes, enamels and wrought iron, the Oushak carpets and prayer 
rugs of Asia Minor and the Greek terra-cotta statuettes and small vases, 
these last largely from the Stroganoff collection. We shall here merely add 
with emphasis that the genuineness of each and every object is expressly 
guaranteed by one of the foremost experts of the time — for Prof. Volpi 
is entitled to this description — and presented by the American Art Asso- 
ciation, Inc. with pleasure and confidence to his many friends and admirers 
in this country. 

American Art Association, Inc. 


FIRST SESSION 

Thursday March 31, 1927 at 2:15 p.m. 
Catalogue c lS[umbers 1 to 154 Inclusive 



TERRA-COTTAS 

These are from the famous Stroganoff Collection and were purchased 
by Prof. Volpi many years ago. 


ERRA-COTTA PLATE AND SlX FRAGMENTS 

he latter comprising four bearded male masks, fragment of female 
ask and small female head. 


lot 


om the Stroganoff Collection 

even Assorted Terra-cotta Heads 
Various; some as masks. 

rom the Stroganoff Collection 

3. Lot of Terra-cotta Utensils 
, Comprising small aryballos, unguent box with black- figured animals 
and female figures, lekythos with a male figure sketched in red 
[damaged]; black glazed fluted aryballos and red and black glazed 
lamp. 

From the Stroganoff Collection 


4. Three Terra-cotta Female Heads 

Two with elaborately curled headdress, the third a Greek Hellenistic 
'/'ES-fead. 


■ 


From the Stroganoff Collection 
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5. Twelve Etruscan and Roman Terra-cotta Lamps 

«/<£ Assorted; of red and white clay, molded with various figures and bor- 
ders of ornament; one with Etruscan inscription. 

From the Stroganoff Collection 
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6. Twelve Etruscan and Roman Terra-cotta Lamps 

s/2? Various; molded with animal, bird and other ornament and with bor- 
der of formal devices. [Several slightly damaged.} 

From the Stroganoff Collection 



7. Seven Terra-cotta Lamps, Eagle Ampulla and 
Two Pilgrim Bottles 

amps of red terra-cotta with molded figure and other ornament. 
[Slightly damaged.] Pilgrim bottles of white clay, molded with 
archaic figures and crosses. 

From the Stroganoff Collection 



8. Lot of Miscellaneous Terra-cotta Vases 

Comprising miniature black-glazed amphora, dish, aryballos, and 
kidney-shaped bottle with swelling middle, decorated in blue and 
red, and an unglazed three-handled amphora. 


From the Stroganoff Collection 


9. Corinthian Aryballos and Cypriote Ewer 

[a] Decorated with a band of archaistic figures with ovate bodies, 
in purple and black; [b] Ewer with loop handle and pierced with 
orifices to broad spout. Decorated with purple and black bands. 

Heights, 3 14 inches and 3 inches 

From the Stroganoff Collection 

16 


FIRST SESSION 


THURSDAY • MARCH 3 i 


io. Terra-cotta Group 

J Figure of a nude winged putto seated on a wild boar. 

~ Height, 4V2 

From the Stroganoff Collection 

[See illustration below] 


At 


1 ^ Chalice Decorated with Figures 

Egyptian , Ptolemaic Period 

Black ware, the cup decorated with a band of Egyptian profile fig- 
ures in cameo. Knopped circular flaring stem with a band of inter- 
lacing strap motive. 

Height, 6% inches 

From the Stroganoff Collection 
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12. Terra-cotta Statuette 

Boeotian, III Century B.C. 
Figure of a woman loosely wrapped in a 
himaton, her right knee raised as if ascend- 
ing a hill. 

Height, 7% inches 


From the Stroganoff Collection 


[See illustration] 


Catalogue 
No. 12 



13. Red Terra-cotta Oenochoe Cypriote, Mycenean Period 

^2- Globular body, glazed in red and decorated with black rings. 

Height, 9 14 inches 

From the Stroganoff Collection 




Peruvian Terra-cotta Figure of 
an Idol 

Standing grotesque figure with pointed 
feathered headdress, and diminutive breasts, 
and holding in its left arm a child. 

Height, 7 14 inches 



From the Stroganoff Collection 
[See illustration] 
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15. Black and Purple Figured Alabastron 

and Dish Corinthian , VII Century B.C. 

[a] Decorated with two bands of bird and animal figures, [b] Cir- 
cular, with wide lip, on three segmental feet. Lip, sides and under- 
foot decorated with bands of figures of animals and birds, and 
winged sphinxes. 

Height of alabastron, 9 inches ; diameter of dish, 7 inches 
From the Stroganoff Collection 


16. Terra-cotta Statuette 

Tanagra, IV Century B.C. 
Standing robed figure of a woman with tall 
headdress, holding in the left hand a stand 
and in the right a scroll. Tinctured red. 

Height, 7% inches 



From the Stroganoff Collection 



Catalogue 
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17. Terra-cotta Statuette Hellenistic, III Century B.C. 

'T& Standing figure of a woman in a long robe and wrapped in a hima- 
tion. 

Height, 7 inches 

From the Stroganoff Collection 

[See illustration above] 
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1 8. Greek Terra-cotta Doll 

Female figure with flat body and articulated 
arms and legs. 

Length, 9% inches 

From the Stroganoff Collection 


19. 



Terra-cotta Group 

— Tanagra, IV Century B.C. 

Barber clipping the hair of a seated customer. 
Oblong base. Height, 5 14 inches 


Note: A similar group is illustrated in 
Aug. Koster, Die Griechischen T errakotten, 
1926; pi. jjf. 

From the Stroganoff Collection 
[See illustration below] 




20. Terra-cotta Statuette Tanagra, IV Century B.C. 

Standing robed figure of a woman, with draperies cut in deep folds. 

Height, 814 inches 

From the Stroganoff Collection 

[See illustration above] 
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Two Black Glazed Chalices 
One decorated in white with serpentine 
stems having pendent trefoils; the other 
molded in cameo with a female head sur- 
rounded by small punched circles and an- 
themion motives. 

Diameters, 4% inches and 5% inches 



From the Stroganoff Collection 


Catalogue 
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22. Two Terra-cotta Female Masks 
^Finely modeled heads; hollow, with headdress 
^projecting backwards. 

Height, 7 inches 

From the Stroganoff Collection 


23. Egypto-Arab Black Basalt Bowl 
*^C ircular, the interior incised with a caligraphic 
inscription, the exterior carved with a band of 
scrolled leafage and a vignette of a mosque, in 
low relief. 


Catalogue 
No. 24 


Diameter, 5 % inches 

From the Stroganoff Collection 




Terra-cotta Vessel, Decorated with a Winged Figure 

Boeotian , III Century B.C. 

Cylindrical, with tall spout and loop handle; the spout decorated 
with a half-length winged figure holding a 
child. Base damaged. 

Height, 7 inches 

ee illustration above] 

Terra-cotta Statuette 

Boeotian, 111 Century B.C. 

Standing robed figure of a woman, her 
right arm extended and supporting a small 
dove. On circular plinth. 

Height, 9 inches 

From the Stroganoff Collection 




[See illustration] 
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Terra-cotta Lekythos 

- Athenian , VI Century B.C. 

Shoulder and most of the body in white, 
sketched in sepia with a band of key-fret 
ornament and the bearded figure of a priest 
holding a vase, standing beside a pillar. [Re- 
paired.] 

Height, 9 14 inches 

From the Stroganoff Collection 

[See illustration] 


LINENS, DAMASKS, BROCADES AND 
EMBROIDERIES 



Assisi Blue and White Embroidered 

Linen Cushion Italian, XVI Century 

Border of geometrical motive, central band of filet with angular leaf 
motives. 




28. Linen and Filet Cushion Italian, XVI Century 

^___Wh ite linen bordered in yellow silk and patterned with angular 
branches of leafage, in a green filet ground. 



29. Rose Silk Needlework Cushion Italian, XVI Century 

Linen ground, worked allover in herringbone stitch in rose silk and 


reserved with a Renaissance design of bent angular branches with 
pendent leafage. 


22 
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Assisi Rose Embroidered Linen 

Cushion Italian , XVI Century 

hite linen embroidered in rose, with a border of diagonal formal- 
ized leaf sprays. 


ck>. 


31. Gold-embroidered Crimson Silk 
Armorial Cushion 


Italian, XVI Century 
Worked in laid gold thread and pastel silks with detached S-scrolled 
branches of tiny flowers, and a central scrolled oval escutcheon with 
leaf mantling. 


32. Gold-embroidered Crimson 

. Satin Apron Italian, XVII Century 

/ /. ' Applique with rows of detached scrolling floral motives, and bordered 

/ with gold galloon. 


33 - 



Flowered Brocade Chasuble Venetian Early XVIII Century 
Ivory silk ground, brocaded in pastel pink and yellow silks and ivory, 
with ribbon-tied bunches of roses, peonies and primroses and delicate 
green leafage. 



34. Flowered Brocade Stole and 
Maniple 

’o match the preceding. 


Venetian, Early XVIII Century 


Length of stole, 7 feet 1 inch 


2 3 
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Renaissance Silver and Silk-embroidered 

Table Cover Italian, XVI Century 

Beautifully worked in satin stitch in colored silks and silver thread 
with allover scrollings of peonies, tulips, roses and other flowers, with 
border of small jardinieres of blossoms and a central sunburst con- 
taining a vase of wheat and grapes. 

23 inches square 

[See illustration below] 



2 4 
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36. Gold and Silver Applique Embroidered 

Moire Silk Cover Italian , XVII Century 

urple moire silk, worked in gold and silver threads and colored silks 
with delicate applique border of leaf scrollings, with small jardinieres 
of peonies at the corners. 

21 inches square 

[See illustration below] 
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37. Gold- and Silver-embroidered Mazarine- 

blue Satin Cover Italian , XVI Century 

. — "Worked all over with an intricate maze of delicate interlacing scroll- 
ings, with husks and small blossoms in gold and silver threads. 

Length, 32 inches; width, 20 inches 


38. Applique Gold-embroidered Ivory 

Satin Cover Italian, circa 1700 

ely worked in appliques gold threads, with a circular medallion 
surrounded by latticed escutcheons and scrolling branches of fruits, 
the ends with six latticed rococo cartouches. 

Length, 38 inches ; width, 21 inches 



fJL- 


39. Embroidered Linen Towel Perugian, XVI Century 

Heavy ivory linen, damasse with lattice design and embroidered in 
blue with a broad band of upstanding floral motives, with two nar- 
row borders. 

Length, 2 feet 8 inches; width, 1 foot 11 inches 


40. Embroidered Linen Towel 


Perugian, XVI Century 



Heavy white linen, damasse with a lattice design, and finely embroid- 
— - — ered in blue with six broad bands developing affrontes animals and 
formalized upstanding trees. 

Length, 5 feet 2 inches; width, 1 foot 7 inches 


41. Maroon Gold and Silver Brocade 

Table Cover Venetian, circa 1700 

^Symmetrical design of fan-shaped jardinieres in gold and silver 
q/L.jC^-0 thread supporting leafage and curving stems of roses and salmon- 
pink blossoms; between bands of serpentine latticed ribbon ornament 
copiously enriched with foliage and flowers. 

Length, 5 feet 7 inches; width, 3 feet 7 inches 

[See illustration opposite] 
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42. Gold- and Silver-embroidered 

Satin Cover Italian, XVII Century 

Double-sided; one side of sapphire-blue, the other of tomato-red 
satin, each beautifully worked in gold and silver threads with a small 
jardiniere of flowers surrounded by tiny scattered floral sprays and 
flying birds, within a delicate border of fine interlacing and scrolling 
stems of leafage. 


Length, 4 feet; width, 3 feet 8 inches 


[See illustration below] 
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Gold- and Silver-embroidered 

Silk Cover Italian , Late XVI Century 

Double-sided; in crimson and emerald-green satin respectively. 
Richly embroidered with a small octagonal medallion portraying the 
Holy Ghost surrounded by an elaborate design of interlacing scroll- 
ing branches with leaves, tendrils and small blossoms. 

Length, 2 feet 4 inches; width, 2 feet 3 inches 

[See illustration below] 
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44. Linen and Silk Embroidery 

Table Cover Italian , XVI Century 

O Centre of white linen, hemstitched, with brown border beautifully 

worked in satin stitch in pastel silks, with symmetrical scrolling 
branches enclosing blossoms and figures of animals, putti and archaic 
warriors with swords, spears and arrows. 


Length, 45 inches ; width, 37 inches 



Linen and Lace Table Cover Italian, XVI Century 

Ivory linen with borders and two broad end bands of heavy lace, pat- 
terned with a diamond lattice design. 

Length, 5 feet 2 inches; width, 2 feet 3 inches 



Linen and Filet Lace Table Cover Italian, XVI Century 
Ends with two bands of filet, beautifully worked with a Renaissance 
design of serpentine branches of leafage. Fringed. 

Length, 5 feet 8 inches; width, 3 feet 




47. Mazarine-blue Silk Damask Hanging Italian, circa 1600 
Design of large latticed ribbon ogivals enclosing symmetrical jar- 
dinieres of roses, tulips, violets and other blossoms. 

Length, 7 feet; width, 6 feet 9 inches 



48. Moire Striped Silk Hanging Genoese, XVII Century 

Striped in rose-crimson and ivory, the latter enriched with a moire 
effect in emerald-green. [Needs slight repair.} 

Length, 6 feet 9 inches; width, 6 feet 2 inches 


49. Moire Striped Cover Umbrian, XV 111 Century 



Length, 9 feet 4 inches; width, 10 feet 7 inches 
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Olive-green Silver 
Brocade Table 
~~~ Cover 

V enetian, Late 
XVII Century 
Satin ground, richly 
brocaded in silver 
thread and colored silks, 
with large latticed me- 
dallions enclosing sym- 
metrical sprays of leaf- 
age and flowers and in- 
terlacing with branches 
of latticed foliage, prin- 
cipally in ivory and pale 
green. 

Length, 5 feet i inch; 
width, 3 feet 6 
inches 

[See illustration] 
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51. Moire Striped Cover Umbrian, XVIII Century 

Heavy striped moire hanging patterned with broad bands in blue, 

I dull scarlet and green, and striped in brilliant colors, in moire effect. 

Fringed. 

Length, 10 feet; width, 8 feet 10 inches 


5 2 - 


Gold-brocaded Crimson Damask 

- Hanging Italian, Late XVI Century 

Crimson silk ground, damasse with small design of curling branches 
of leafage and brocaded in gold with symmetrical sprays of foliage 
alternating with small detached leaf motives. 


8 feet 9 inches square 
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53. Silver-embroidered Brown Satin 

Mosque Hanging Turkish , XVII Century 

^ > Elaborately worked in silver threads with three arched mihrabs hav- 
. ing pendant mosque lamps and surmounted by a spray of flowers 
and two glories enriched with caligraphic inscriptions, the whole 
within floral borders. [Needs repair.} 

Length, 7 feet 2 inches; width, 6 feet 5 inches 


DECORATIVE OBJECTS, GOTHIC AND RENAISSANCE 
FURNITURE AND WROUGHT IRONWORK 

54. Bronze Plaquette By Andrea Briosco [// Riccio], [1460-1532] 

A >•— Allegorical scene with undraped male and female figures, one kneel- 
« J mg at the right and proffering a vase. 

Height, 3 inches; length, 4 inches 



Repousse Copper Brazier Italian , XVI Century 

Oval, with sides repousses with festoons of leaves; sharply retreating 
.gadrooned sides, on circular foot. Loop handle. 

Height, 5 fi inches 




Flat-iron with Wooden Handle Italian , XVI Century 

Hollow interior for burning charcoal; hinged upper portion with 
wooden carrying handle. 


57 - 


Wrought Iron Candlestick Italian, XVI Century 

Round knopoed rod, with bobeche, on wheel-shaped base. 


Height, 10 inches 


58. Bronze Folding Stand Italian, XVI Century 

ouble joined low X-shaped stand, with pierced axle. 

Height, 4 inches; length, 10 inches 
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59. Brass Hand Lantern 


Venetian, XVI Century 



Hexagonal, pierced with a honeycomb grille; cresting of upturned 
leaf ornament and base similarly, in the Oriental manner. 


Height, 5 /2 inches 


60. 


Small Wrought Iron Steelyard Italian, XVI Century 

Complete; with rod marked in divisions, hooks and weight. 

Length of yard, nVi inches 


61. 



Gothic Bronze Incense Burner Italian, XIV Century 

Square body with four lobes, on circular foot; pierced and pointed 
lid with four suspension chains. 

Height, 7V2 inches 


62. Brass Mantel Clock Nuremberg, XVI Century 

Square, with molded base and square pilasters; crested by a tiered cir- 

to display interior works. Two dials. 

Height, 1 3 l /z inches 


cular dome. Two sides glazed 


63. Ajoure Copper Tray 

for Sweetmeats Italian, XVII Century 

* Oval, with border of pierced latticework and guilloche ornament; 
centred with an oval boss, surrounded by ajoures scrollings with 
repousses figures of domestic animals. 

Diameter, 12V2 inches 


64. Two Parcel-gilded Wrought Iron 

Lantern Brackets Italian, XVI Century 

) T wn round rods intersecting at an acute angle and supporting finials 

of gilded leafage, with pullevs. 

Height, 12 inches; extension, yj inches 
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Parcel-gilded Wrought Iron 
Lantern Bracket 



Tmilar to 


the preceding. 


Italian, XVI Century 

Height, ii inches ; extension, 35 inches 



66. POLYCHROMED ENAMEL RoSE-WATER EwER, 

Basin and Cover Sino-Persian, XVI Century 

Comprising pear-shaped ewer with hinged cover, loop handle and 
'""curved spout; circular dish and elaborately pierced cover with pink 
peonies amid Chinese cobalt-blue cloud scrollings. On copper, enam- 
eled white and lavishly decorated with floral sprays and leaf scroll- 
ings. Height of ewer, 13 inches 

Diameter of basin, 12J/2 inches 


[See illustration below] 



67. Chiseled Bronze Oil Lamp Venetian, XVI Century 

'■^2— Circular, with eight projecting spouts; the underside of the reser- 
voir beautifully incised with leaf scrollings and figures of water birds. 
On short knopped stem, flaring into cusped circular base. 


Height, 6/ 2 inches; diameter, 10 inches 
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68. Wrought Iron Floriere 


/4 


‘Cylindrical, the sides forming a grille. 


Italian , XVIII Century 

Height, 7 inches 



69. Walnut Jester’s Staff 

Carved with Archaic 
Figures Moyen Age 

Slender stick, headed by a three- 
faced grotesque surmounted by 
the standing nude figure of a man 
with bent body and hands clasped 
over his stomach. 

Length, 43 inches 


70. Pair Wrought Iron 

Andirons Italian 

XVI Century 



Spirally twisted rest on arched 
strapped foot; short bar upright 
fringed with volutes. 


Height, 11 inches 



Catalogue 
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7 1. Wrought Iron Candelabrum, on Carved 

and Gilded Base Venetian, XVII Century 

*--SCTprentine mounting and scrolled branches of flowers supporting 
prickets with gilded wooden bobeches; in Renaissance trilateral vo- 
luted base, gilded and ornamented with polychromed cherub-heaas. 

Height, 46 inches 

[See illustration above] 
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72. Small Gilded Wall Mirror Venetian, XVIII Century 

Upright, with molding embellished with rococo scrolling branches 
centred with cartouches and with anthemia at the corners. 

Height, 13 inches; width, 10 inches 

[See illustration below] 


73. Repousse Brass Lavabo, on Wrought 

Iron Stand Italian, XV Century 

ircular gadrooned bowl; on spirally twisted tripod stand, enriched 
with volutes, leafage and tendrils. 

Height of stand, 30^2 inches; diameter of basin, 16 inches 





74. POLYCHROMED AND GlLDED 

Wall Mirror Italian, XVI Century 

Upright, molded frame enclosing a sunk border decorated with trail- 
ing gilded leafage in a dark ground. 

Height, 1 7 inches; width, 14 inches 



Catalogue No. 72 
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75. Bass Serpent XVIII Century 

Carnival instrument with long barrel and horn painted to resemble 
a serpent, with loose tongue; bassoon type. 

Length, 42 inches 




POLYCHROMED PAPIER MaCHE HaUT-RELIEF 

of the Madonna and Child By Francesco di Simone : 

Tuscan, 1490-1548 

Youthful figure in red robe and green cloak, seated and holding the 
scantily draped Child. Dark background. Framed. 

Height, 20 /i inches; width, 15V2 inches 


[See illustration above] 
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77. Small Turned Walnut Lectern Italian, XVII Century 

Reading stand with shaped edge, on spirally turned column, resting 
0 on incurved molded square base. 

• Height, 24% inches; width, 15 inches 


* 


78. Walnut Stool Florentine, XV Century 

Oblong top, on flaring vase-shaped ends braced by turned balusters. 

[See illustration below] 




79. Gilded Wrought Iron Pricket 

conce Italian, XV 111 Century 

Composed of two quadrangular cyma-curved rods enriched with 
gilded curling acanthus leafage and roses. Wired for electricity. 

Height, 15 inches; extension, 13 inches 
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80. Set of Wrought Iron Fire Tools Italian , XVI Century 

Comprising two pairs of tongs, pierced shovel and large two-pronged 
fork. 


81. 



Pair Wrought Iron Candelabra, 

on Carved and Gilded Stands Venetian, XVII Century 

utcurved branches of leaves with five prickets and gilded wooden 
bobeches. On gilded and silvered vase-shaped stands carved with 
cherub-heads in relief. 

Height, 18^2 inches 


/<£ 


82. Renaissance Gilded Wall Mirror Venetian, XV Century 
Upright, with round columns supporting a broken dentiled cornice; 
kerder of mirror, frieze and dado enriched with molded ornament of 
scrolling leafage. 

Height, 21 inches; width, 17 inches 

[See illustration below] 
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Catalogue No. 83 



Carved Walnut Hat Rack Italian , XVI Century 

Molded and bracketed cornice; six turned pegs centring sunk rosette 
motives. Molded base. 

Length, 54 inches 

[See illustration above] 




84. Turned Walnut Side Table Italian, XVI Century 

Oblong overhanging top, frieze with sunk panels and two paneled 
drawers having bronze knob handles. Graceful cup, ring and bal- 
uster-turned legs, on blocks joined by box-stretcher. 

Height, 31 inches ; length, 46 inches 
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Child's Walnut Savonarola Chair 

Florentine, XVI Century 
Curule X-frame of seven laths supporting square arms with pear- 
shaped front finials. Doubly downcurved bar-back. 



Two Turned Walnut Stools Covered 

in Silver Brocade Umbrian, XVII Century 

Oblong top, covered in tan and silver brocade; baluster-turned and 
blocked legs, turned box-stretcher. 


[See illustration below] 



See Catalogue No. 86 


41 


THE VOLPI COLLECTION OF ITALIAN ART 



87. [Carved Walnut and Crimson Velvet 

Nursing Chair Tuscan, XVI Century 

uadrangular uprights with acanthus finials and open spindle back, 
pporting scrolled crowning rail, carved and centred with escut- 
cheon; turned legs with box stretcher. Seat in fine crimson velvet of 
the period. 

88.1 Carved Walnut and Crimson Velvet 

Nursing Chair Tuscan, XVI Century 

Similar to the preceding. 

[See illustration below] 
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Leather and Turned Wal- 
nut Side Chair 

Florentine, XVI Century 
X-shaped frame, braced by balus- 
ter-turned stretchers and sup- 
porting brown leather seat and 
tall canted back with arched and 
scrolled head. 


[See illustration opposite] 


90. 



Leather and Turned Wal- 

nut Side Chair 

Florentine, XVI Century 

X-shaped frame, braced by balus- 
ter-turned stretchers and support- 
ing seat of leather stamped with 
Louis XIV leafage design, and 
tall canted back with arched and 
scrolled head. 



Amber Velvet Turned Wal- 
nut Nursing Chair 

Florentine, XVI Century 

Low oblong back with knob 
finials, knob-turned legs with 
ogee-cut box stretcher. Back and 
seat in fine amber velvet. 



Catalogue 
No. 92 


92. 



Walnut Sgabello Florentine, XVI Century 

Fan-shaped molded back, octagonal seat with turning, on vase-shaped 
supports centred at the front with a turned boss. 


[See illustration above] 
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Pair Gilded Oval Stuccoes, with Haut-relief 

Portraits of the Medici Florentine, Late XVI Century 
Oval frame, enriched with shell ornament centred by bearded mas- 
carons; enclosing two profile bust portraits of ladies of the Medici 
family. 

Height, 33 1 / 4 inches; width, 24 inches 
Note : The treatment and costume indicate the influence of Bronzino. 


[See illustrations above] 
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94. Tooled Leather Carved Walnut 

Armchair Northern Italy, XVI Century 

Square uprights with gilded finials, flat arms on quadrangular sup- 
ports with interlacing strapped frontal stretcher. Back and seat in 
leather, the former tooled with a cartouche flanked by leaf scrollings. 


[See illustration below] 



Catalogue No. 94 
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95. Wrought Iron Candelabrum, with 

Carved and Gilded Stand Venetian , XVII Century 

In the form of mounting and scrolling branches of blossoms, with 
prickets and small wooden bobeches; on gadrooned vase-shaped base, 
flaring into leaf-carved circular foot. 

Height, 34 inches 

[See illustration below] 

96. Turned Walnut Side Table 

Italian, XVI Century 
Oblong overhanging top, paneled frieze with 
single drawer having turned knob handles; on 
round columnar legs joined by box-stretcher. 

Height, 28 inches; length, 30 inches 

[See illustration opposite] 

Small Lacquered Cabinet, with the 
Arms of the Peruzzi 

Italian, XVI Century 
Upright, with single drawer and cupboard 
molded in pastiglia in relief, with rosettes and 
small palmette sprays, the cupboard centred 
with an escutcheon painted with the arms of 
the Peruzzi family. Sides painted en cama'ieu 
with symmetrical Renaissance scrollings and 
winged grotesque. 

Height, 23 y 2 inches; width, 20*4 inches 

[See illustration opposite] 



Catalogue 
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98. Gadrooned Brass Standing 

Lamp Italian, XVII Century 

Flattened globular reservoir with six spouts, knopped stem and huge 
circular base, all gadrooned; supporting rod with crowned double- 
headed eagle as finial. Scrolled cross-piece supporting shade with 
repousse rococo ornament. 

Height, 38 inches 
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99. Walnut Drop-leaf Table Ligurian , XVI Century 

Circular top, having two segmental drop leaves; single long drawer. 

ound finely turned columns joined by box-stretchers supporting 
faceted quadrangular uprights forming gates. 

Height, 30 inches; length, 44 inches 

[See illustration opposite] 


//■ 


100. Pair Wrought Iron Pricket 

Candelabra Venetian, XVII Century 

£ •"‘“' Composed of an horizontal curved stem of bay leaves and volutes 
enriched with blossoms and supporting six prickets. 

Width, 20 inches 


IOI. 


t/o 


Pair Parcel-gilded Wrought Iron 

Pricket Candelabra Venetian, XVII Century 

<ormed of interlacing strapwork, enriched with branches of blossoms 
and supporting three small candle prickets with wooden bobeches. 

Height, 13V4 inches 


102 . 





Pair Wrought Iron Andirons Italian, XVI Century 

Quadrangular upright, on cusped and arched strap base. Incised 
—with a lattice design. Height, 20 !4 inches 

illustrations 
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104. 


Wrought Iron Candelabrum on 
Carved and Gilded Base 

Venetian, XVII Century 
In the form of a serpentine scrolling 
and mounting stem of blossoms en- 
riched with prickets and gilded wooden 
bobeches. On carved and gilded vase- 
shaped stand with leaf-carved globular 
base. Height, 46 inches 

[See illustration] 


Catalogue No. 104 


105. 


Carved Walnut Cabinet 

^ Tuscan, XVI Century 

Oblong molded top, frieze with two 
drawers surmounting paneled double 
cupboards flanked by pendented and 
cartouche-carved pilasters with inset 
corners enriched with fluted and balus- 
tered columns. Molded base. 

Height, 31 inches; width, 36 inches 


103. Small Gothic Wrought Iron Grille Italian, XV Century 

Upright, with four straps enclosing a 
grille of pairs of linked volutes. 

Height, 22*4 inches; width, 13*4 inches 


[See illustration below] 


[See illustration opposite] 


Catalogue No. 103 
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106. Turned Walnut Writing Table Italian, XVI Century 

^Oblong hinged top, opening to interior fitted with compartments. On 
slender round columnar legs, blocked and joined by box stretcher. 

Height, 26^2 inches ; length, 27 inches 


107. 



Venetian Opalescent and Polychromed 

Glass Chandelier XVIII Century 

Knopped standard of milky opalescent glass variously fluted, with 
interruptions wreathed with colored flowers; supporting tiers of nu- 
merous serpentine arms with floral bobeches. 

From the Stroganoff Collection 




108. Three Brocade Turned Walnut 

Stools Italian, XVII Century 

~ Oblong top, covered in brown satin brocaded with ivory and gold 
floral motives; on flaring baluster-turned and blocked legs with 
turned box-stretchers. 



[See illustration below] 

i r . I 
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109. Six Crimson Damask Turned Walnut 

Side Chairs Tuscan, XVII Century 

Upright arched back, quadrangular tapering and blocked legs, quad- 
rangular stretchers with a ball turning. Back and seat in striped 
crimson satin floral damask. 


[See illustration below] 


no. Three Crimson Damask Turned 

Walnut Side Chairs Tuscan, XVII Century 

Upright arched back, turned and blocked legs with turned stretchers. 
Back and seat to match the preceding. 

[See illustration below] 


/ (o > T 




in. Turned Walnut Side Table Italian, XVI Century 

Oblong overhanging top, 
plain frieze with paneled 
long drawer having knob 
handle. Baluster and 
cylinder-turned legs with 
box stretcher. 


Height, 32/4 inches; 
length, 47 inches 


Catalogue No. 109 
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1 12. Carved Walnut Credenzina 

l u - 


Northern Italy , XVI Century 
Oblong hinged top, frieze 
and stiles carved with ro- 
settes and imbricated roun- 
dels. Two paneled doors 
with round bronze handles, 
rosette-carved and fluted 
base. 

Height, 33 '/2 inches ; width, 32 inches 

[See illustration opposite] 


I 3- 


Damask Carved 
Walnut State 
~~ Chair Italian , 

XVI Century 
Square back trimmed with 
large brass nails and having 
gilded acanthus finials; flat 
molded arms on quadrangu- 
lar supports, with box 
stretcher. Back and seat in 
crimson damask of the 
period. 


Catalogue No. 113 


[See illustration] 




114. Turned VC^alnut Centre Table Bolognese, XVI Century 
Massive plain circular top, on five baluster and cylinder-turned legs, 
with large blocks, joined by a circular stretcher of quadrangular 
section. 


Height, 3254 inches; diameter, 46 inches 
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1 15. Three Crimson Velvet and Walnut 

State Chairs Tuscan , Late XVI Century 

Square back with gilded leaf finials, flat arms, baluster-turned and 
Tfiocked supports continuing into square legs with shaped bar- 
stretcher. Covered in crimson velvet trimmed with braid. 


[See illustration above] 



1 1 6. Crimson Velvet and Walnut 

State Chair Tuscan, XVI Century 

Square back with gilded acanthus leaf finials, flat molded arms on 
quadrangular uprights with pierced and scrolled frontal stretcher. 
Back and deep seat covered in fine crimson velvet of the period. 

[See illustration above] 
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Quattrocento Inlaid Walnut 

Chest Seat Florentine , XV Century 

Oblong top, hinged at the centre and opening to chest interior. Finely 
molded front enriched with three bands of inlay patterned with a 
geometrical mosaic ornament. 

Height, 1 3 54 inches ; length, 56 inches 


I 



I 




18. Intarsia Inlaid Walnut Cassone Florentine, XV Century 
Oblong with paneled sides and front; beautifully inlaid with mosaic 
__j2orders of geometrical orna- 
ment. Molded base. 

Height, 22 Z 2 inches; 
length, 5 feet 9 inches 


19. Carved Walnut Chair 

Genoese, XVI Century 
Oblong back, with reeded 
finials, square legs with 
pierced rosette-carved frontal 
stretcher. Back and seat cov- 
ered in fine old purple cut 
velvet of the period, trimmed 
with large brass nails. 

[See illustration] 


Catalogue No. 119 
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120. Turned Walnut Side Table Bolognese , XVI Century 

Oblong overhanging top, paneled frieze with two drawers having 
— — ^Icnob handles; baluster and cylinder-turned legs, with box stretcher. 

Height, 30 inches ; length, 43 V2 inches 


[See illustration opposite] 



1 2 1. Small Renaissance Decorated 

Cabinet Italian , Late XVI Century 

^ Oblong, with two paneled doors, each painted with the figure of a 
winged putto bearing flowers and fruit, with trailing borders of con- 
volvulus blossoms. 


Height, 24V4 inches; length, 37 V2 inches 


122 . 

J-Oo. 


Two Point d’Hongrie Carved Walnut 

State Chairs Genoese, XVII Century 

Square slightly arched back, faceted and downcurved arms with 
broad voluted knuckles, on ring-turned supports; ring-turned and 
blocked legs, incurvate X-stretcher. Back and seat covered in silk 
point d’Hongrie with conventionalized wave patterns. 
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123. Carved Walnut Cassone Sienese , Early XVI Century 

_ Oblong molded sarcophagus top, sides and front paneled with raised 

O Q moldings; finely gadrooned base on claw feet. 

Height, 24 inches; length, 6 feet 

[See illustration opposite] 


tj- 


124. Six Turned Walnut and Leather 

Side Chairs Florentine, XVI Century 

Square canted back with gilded and voluted finials; back and seat in 
O O - — leather trimmed with red fringe. On X-shaped underframing braced 
by baluster-turned stretchers. 



Painting on Glass Venetian, XVI Century 

adonna and child. Seated on a gold throne, the Virgin wrapped 
n a blue cloak before a green drapery, with a town in the back- 
ground. In leaf-enriched gilded frame. 

Height, 9 inches ; width, 8 inches 
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12 . 6 . Pair Architectural Tempera 

Paintings By a follower of Giovanni Paolo Pannini, 

" Late XVII Century 

One portraying a baroque courtyard with round arches and Pal- 
ladian columns; the other a ruined arch and a palace at the side of 
the lake, an equestrian statue beneath the arch. In both are fig- 
ures. Gilded frames. 

Height, 29 !4 inches; width, 23 Zz inches 

[See illustration opposite] 



TUSCAN SCHOOL 
XIII Century 

127. The Crucifixion 

Centrally, Christ on the Cross, the upper part of the background in 

7 vTCj? ld > at the left two female, at the right, two male saints. Hexa- 
• gonal gilded frame. 

Height, 13 Z2 inches; width, 12 inches 


12 8. Turned Walnut Side Table Italian , XVI Century 

Oblong overhanging top, frieze with sunk panels and single drawer 
— ^ith knob handle. Round columnar legs joined by box stretcher. 

Height, 29 inches; length, 32 inches 
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No. 126. Pair Architectural Tempera Paintings 






129. Brass and Wrought Iron 

Faldistorium Italian , XVI Century 

Curule X-frame, stretchered and with rosetted intersection; traverse 
and uprights with gadrooned globe finials. 


[See illustration above] 
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Carved Walnut Savonarola 

£jmATP Venetian, Early XVI Century 

Curule X-frame of seven laths supporting heavy downcurved arms, 
terminating in rosettes; arched and scroll-cut back rudely incised with 
dolphin figures enclosing an escutcheon. 

From the Bardini Collection 


[See illustration above] 
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Three Brocatelle Carved Walnut 

Side Chairs Umbrian, XVI Century 

_ Qu adrangular uprights, with gilded acanthus scroll finials and bar 
slat enriched with upright molded channeling; turned and blocked 
legs with scroll-carved frontal stretcher centred with a cartouche. 
Seat in red and yellow brocatelle. 

From the Bardini Collection 

[See illustration opposite] 


fh 


132. Inlaid Walnut Credenzina Central Italy, XV Century 

Oblong, with molded cornice, frieze and paneled stiles inlaid with a 
— chain of small geometrical quatrefoils; two paneled doors and drawer 
in base with round bronze handles. 

Height, 35 inches ; length, 36 inches 


/• 


133. Turned Walnut Side Table Italian, XVI Century 

Oblong molded top, paneled molded frieze and single drawer inlaid 
& & ~~with burl walnut. Baluster and cylinder-turned legs joined by 
molded box-stretcher. Flattened ball feet. 

Height, 27 inches; length, 31 inches 

Carved Walnut and Crimson 

Velvet Nursing Chair Tuscan, XVI Century 

.Quadrangular uprights with acanthus finials and open spindle back, 
upporting scrolled crowning rail, carved and centred with escut- 
heon; turned legs with box stretcher. Seat in fine crimson velvet 
of the period. 

[See illustration, page 68] 



Carved Walnut and Crimson 
Velvet Nursing Chair 
Similar to the preceding. 


Tuscan, XVI Century 
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136. Pair Renaissance Wrought 

Iron Torcheres Tuscan , XVI Century 

Quadrangular shaft, headed by a pricket enclosed within four leaf 
I scrolls; spirally twisted tripod base. 

Height, 54 Z 2 inches; width, 53 /i inches 


137. Inlaid Walnut Cassone Florentine , XV Century 

Oblong sarcophagus top, inlaid with a band of interlacing frets; pan- 
eled sides and front, the latter adorned with mosaic border enclosing 
smaller panels portraying architectural motives. Molded base, with 
a band of diamond mosaic ornament. 

Height, 31V2 inches; length, 6 feet 1 inch 



[See illustration opposite] 
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138. Inlaid Walnut Cabinet Florentine , XV Century 

Upright, with molded top and sides; front with two doors each 
G m ""’doubly paneled with border and surrounding inlay of lattice design. 
Molded base. Height , 46 inches ; length , 47 inches 

[See illustration opposite] 
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139. Four Walnut and Parcel-gilded 

Velvet Side Chairs Italian, XVI Century 

Quadrangular canted uprights, with gilded leaf scroll finials, and two 
scrolled slats incised and illuminated in gold. Quadrangular arms, 
with frontal stretchers similarly. Seats in seventeenth century peach- 
bloom velvet. 

[See illustration below] 



Catalogue No. 139 
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No. 138. Inlaid Walnut Cabinet 
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140. Carved Walnut Centre Table Bolognese, XVI Century 
-Massive circular top, overhanging an octagonal paneled frieze with 
VJ molded quadrangular legs enriched with scrolled brackets and joined 
0 by a molded octagonal stretcher; block feet. 

Height, 32 Zi inches; diameter, 42 inches 

[See illustration above] 


141. Small Turned Walnut Writing 

Desk Tuscan , Late XVI Century 

Oblong hinged top, disclosing interior fitted with two tiny drawers; 
overhanging a molded box frieze with single drawer having knob 
handle. Spirally turned and blocked legs and H-stretcher, beauti- 
fully finished. Dark patina. Height, 30 Zi inches; length, 29 V2 inches 
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142. 


’hree Carved Walnut and Parcel-gilded 

Velvet Side Chairs Italian, XVI Century 

Quadrangular uprights, with gilded acanthus scroll finials; oblong 
tck and seat in purple velvet. Quadrangular legs, frontal stretchers 
trved with winged cherub-heads. 

[See illustration below] 


143. 


*Two Carved Walnut and Parcel-gilded 

Velvet Side Chairs Italian, XVI Century 

Similar to the preceding, but with plain frontal stretchers. 

[See illustration below] 



Catalogue No. 142 
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Carved Walnut and Crimson Damask 

State Chair Italian , circa 1600 

•Square canted back, trimmed with brass nails and having carved 
acanthus scroll finials; flat molded arms on baluster-turned and 
blocked supports. Quadrangular legs with leaf-carved and rosetted 
frontal stretcher. Back and seat in sixteenth century crimson damask. 


145. Carved Walnut Cassone Umbrian, XVI Century 

Oblong top, front and sides paneled with raised moldings, the cor- 
/. -^Kers with applied baluster ornament. Molded base, on claw feet. 

1 ' Height, 24 inches; length, 5 feet xi in 


inches 


[See illustration opposite] 



146. Carved Walnut Side Table Bolognese, XVI Century 

Oblong top, plain frieze with doubly paneled drawer; baluster, vase 
and cylinder-turned legs on blocks joined by box stretcher. 

Height, 30 inches; length, 43 inches 


74 



No. 145. Carved Walnut Cassone 


THE VOLPI COLLECTION OF ITALIAN ART 


147 - 



Armorial Carved Walnut 

Chest-of-drawers Florentine, XVI Century 

^ .Oblong top with edge carved with demi-rosettes, front with finely 
paneled and beaded drawers in rosette-carved frames, the two upper 
ones centred with a stile carved with a coroneted blank escutcheon, 
flanked by putto supporters; pilasters enriched with standing male 
figures superimposed on female caryatids. Carved and beaded base. 

Height, 36V2 inches; length, 57 inches 

[See illustration opposite] 



148. Carved Walnut Library Table Italian, XVI Century 

Oblong top, on pierced and voluted vase-shaped ends, standing on 
^Jong bar feet joined by shaped quadrangular stretcher. 

Height, 27V2 inches; length, 64 ‘/2 inches 


149. Carved Walnut Cassone Florentine, circa 1500 

Oblong molded top, plain frieze enriched with a border of channeling 
retreating sharply to a base molded with sunk panels, alter- 
nating with small carved rosettes and roundels. 

Height, 20 inches; length, 5 feet 
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No. 147. Armorial Carved Walnut Chest-of-drawers 
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150. Parcel-gilded Walnut Library Table 

Italian , XVI Century 

JLo f-. M assive oblong top, plain box frieze with huge knee blocks; unusual 
inverted cup-turned and blocked legs joined by quadrangular box 
stretcher, the turnings and leg blocks picked out in gilding. 

Height, 34 inches; length, 6 feet 


(do 


15 1. Wrought Iron Fire-guard Italian , XVI Century 

Octagonal uprights, enriched with bunches of leaf scrollings and sup- 
porting open fire baskets, linked by a transverse bar crested with 
Q clasped scrollings; supporting two spirally twisted cranes with pen- 
- * dent chain. 

Height, 52 inches ; length, 53 % inches 


152. Carved and Turned Walnut 
Sacristy Bench 


Sienese, XVI Century 


Oblong, with molded cornice, guilloche-carved frieze and fluted pilas- 
/ . ters enclosing three rows of turned balusters. Seat with fluted apron, 

on four shaped supports. 

Height, 49 inches; length, 9 feet 


[See illustration opposite] 


78 





t 

No. 153. Carved Walnut Refectory Table 

/ 


FIRST SESSION 


THURSDAY • MARCH 3 i 



154- 


Renaissance Wrought Iron 
Window Grille 

Italian, XVI Century 
Upright, with border of Greek volute 
ornament; the ends pierced with four 
quatrefoils enclosing two principal mo- 
tives of scrolled and voluted lyres. 

Height, 6 feet 3 inches ; width, 2 feet % inch 


[See illustration] 


[END OF FIRST SESSION] 
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Carved Walnut Refectory 

iwi< ^' Table Northern Italy, XVI Century 

Massive oblong top supported on three 
pairs of balusters carved with acanthus 
leafage and standing on rosetted 
blocks, with bar feet joined by a plank 
stretcher. 

Height, 30 inches; length, 9 feet 11 inches 


[See illustration opposite] 
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SECOND SESSION 

Friday April i, 1927 at 2:15 p.m. 
Catalogue c lSlumbers 133 to 306 inclusive 


TERRA-COTTAS 


Mainly statuettes and Greek vases acquired by Professor Volpi from 
the famous Stroganoff Collection many years ago 



155. Twelve Etrus^an-two Roman 
%n> Terra-cotta Lamps 

Various, of red, brown and white clay, molded with various figures 
and borders of ornament; one shaped as a grinning mask. 


From the Stroganoff Collection 




156. Twelve Etruscan and Roman 
Terra-cotta Lamps 

— "Various; molded with animal, bird and other ornament and with 
borders of formal devives. [Several slightly damaged.] 


From the Stroganoff Collection 


157. Black Glazed Perfume Ewer and 
Miniature Olpe 

£?r]’"With loop handle, upthrust spout with wide mouth and no 
orifice, the top glazed over and molded with a bearded mask, [b] 
Applied decoration in red clay of a dancing infant Bacchante and 
vine leaves. 

Height of [a], 4 inches; height of [b], 4% inches 




From the Stroganoff Collection 
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158. Tanagra Terra-cotta Group 

Robed figure of a woman supporting a second; 
/ their hair tinted red. 

Height , 6% inches 

From the Stroganoff Collection 


[See illustration] 


Catalogue No. 158 


159. Alabastron and Two Aryballoi 

Corinthian, VI Century B.C. 
Alabastron decorated in purple and black with the figure of an Egyp- 
tian goddess clasping two ibis; aryballoi, one with figures of birds, 
animals and sphinxes, the other with band of archaic fish. 

Heights, 2% inches, 3 inches, 4% inches 

From the Stroganoff Collection 
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160. Black-glazed Kantharos, Bottle and Oenochoe 

a] Fluted and decorated with a band of vine ornament in yellow 
about the lip. [b] Fluted and decorated in yellow with two bands 
of strokes about the shoulder, [c] Fluted oenochoe with serpentine 
loop handles. 


From the Stroganoff Collection 
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Heights, 4 inches, 6% inches and 7 inches 





1 6 1. Terra-cotta Bacchic Group 


w— Two nude figures of putti, one with wings, the other holding a bunch 
G ef grapes and a drinking urn, caressing an enormous goose. 


Height , 5I4 inches 


From the Stroganojf Collection 


[See illustration] 
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162. Terra-cotta Statuette Tanagra, IV Century B.C. 

J Standing robed figure of a woman wrapped in a himation colored 

blue, her hair tinctured red. 


From the Stroganoff Collection 


Height, 9V2 inches 


[See illustration below] 

163. Terra-cotta Statuette Tanagra, III Century B.C. 

^-Standing robed figure of a woman wrapped in a mantle; partly col- 
ored purple. 

Height, 10V4 inches 

From the Stroganoff Collection 

[See illustration below] 



Catalogue No. 163 


Catalogue No. 162 
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Catalogue No. 164 


164. Terra-cotta Group 


Boeotian, III Century B.C. 


/ 


7 


kT& Hollow vessel in the form of the body of a goose, on the back of 
"which is seated a woman with her arm round its neck. 

Height, 7 inches 

From the Stroganoff Collection 

[See illustration above] 




165. Tanagra Terra-cotta Statuette of Aphrodite 

Seated figure of Aphrodite, draped about the legs, leaning on a rock 
and holding up an apple. Square base. 

Height, 6 inches 

From the Stroganoff Collection 


[See illustration above] 


166. 


Black Glazed Krater Vase Greek, V Century 

Two loop handles, set flush with the mouth; finely gadrooned 
-ornamented in red above the neck, with a thin band of leaves. 

Height, 6 inches; diameter, 5 *4 


B.C. 

body 


inches 


From the Stroganoff Collection 
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167. Decorated Black-glazed Two-handled Vase 

Graeco-Italian, V Century B.C. 

ear-shaped, with two handles; glazed in black, decorated in ochre, 
purple and white with bands of rosettes and scrollings and a reclining 
female figure at her toilet. 

Height, 8 % inches 

From the Stroganoff Collection 



168. Two Black and Purple Figured Alabastra 

Corinthian, VI Century B.C. 
^Beautifully decorated with figures of affrontes animals, one with two 
cocks flanking the figure of a duck, the other with two tigers and a 
leaping hare. 

Heights, 4% and 4V2 inches 

From the Stroganoff Collection 


169. Black-glazed Krater-form Calyx 

Greek, V Century B.C. 
Gadrooned lower body, from which spring two long curled loop 
handles. 

Diameter , 6 inches 

From the Stroganoff Collection 

170. Elaborate Etruscan Terra-cotta Vase, with Figures 
of Women and Animals 

“Ovoid; with tall tapering neck and broad circular lip. The body is 

decorated with two vigorous demi-figures of horses and a species of 
Gorgon mask, on which stands a winged figure. In addition, three 
female figures akin to the Greek Fates and wearing short mantle and 
long robes stand erect on plinths about the shoulder, with upraised 
hands. 

Height, 31 inches 

[See illustration opposite] 
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No. 170. Elaborate Etruscan Terra-cotta Vase, 
with Figures of Women and Animals 
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171. Terra-cotta Two-handled Krater Vase 

Greek , III Century B.C. 

.^-Qvoid body, beautifully fluted and reserved with a plain median 
band; on tall flaring foot. Broad circular waisted neck, with double 
columnar handle curved over into volutes resting on the lip and 
adorned with female masks. 

Height, 14 inches 

From the Stroganoff Collection 

172. Two Black-glazed Covered Pyxides 

Athenian, V Century B.C. 

Each two-handled; one with base, inside of handles, and rim of handle 
reserved in red. 

Diameters, 4 % inches 

From the Stroganoff Collection 




POINT DE MILAN AND VENISE LACES 
EMBROIDERIES, BROCADES 
AND VELVETS 

Collarette 

Patterned with scrollings and stellate ajoures blossoms, and joined by 
brides with plain picots; scalloped edge. 


-< 5 ? 


173. Irish La 
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Brussels Duchesse Lace Collarette XVIII Century 

Patterned with flowers and rococo scrollings, interlinked by plain 
brides. 



Vermicelli Plat Point de Venise Lace Collarette 

XVIII Century 

Patterned with wriggling vermiculate scrollings, the edges with small 
Vandykes. 
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ace Cover 


Fine hexagonal mesh with border of detached floral sprays surround- 
ing a centre composed of branches of roses and violets. 

Length, 14V2 inches; width, 12 inches 


1 77. CUTWORK AND EMBROIDERED BATISTE HANDKERCHIEF 

XV 111 Century 

fo ^^^..^heer batiste, with scalloped border, delicately embroidered with scroll • 
• ing floral stems enriched with cutwork and fil tire , surrounding a 
platebande of flowers and monogrammed floral medallion, in fil tire 
and embroidery. 

Length, 18 inches; width, 14 inches 


1 78^ Cutwork and Embroidered Batiste Handkerchief 

XV 111 Century 

Of fine sheer batiste with a scalloped edge, embroidered with delicate 
scrolling floral stems enriched with cutwork and fil tire; surrounding 
an elaborate vase of blossoms worked in fil tire and embroidery. 

Length, 18 inches; width, 13V2 inches 




179. Embroidered Batiste Handkerchief 

Scalloped border, embroidered with tiny stems of flowers, with lat- 
ticed d jours , and centred with a large embroidered floral spray, en- 
riched with cutwork and d jours. 

Length, i2 ! /2 inches; width, 10 inches 


180. Three Italian Peasant Lace Edgings 

S3 Seme with short lateral rows of pearl motives, interlinked by a net- 
ork of brides , and having a delicate picote lower edging. 

Length of one, 1 yard 19 inches; depth, 3 1 /2 inches 
Length of one, 2 yards 32 inches; depth, 4 inches 
Length of one, x yard 18 inches ; depth, 3% inches 
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181. Two Tulle Brode Covers 

Worked in ivory with floral borders and semes with small bowknots 
O — etfid detached leaves respectively. 

Length of one, 46 inches; width, 36 inches 
Length of one, 42% inches; width, 40 inches 


& 


Two Lace Flounces 


Filmy reseaux, one patterned with stems of wild roses, with latticed 
border, the other with recurring design of parallel curved leaves and 
small scrolling floral stems. 

Length of one, 2 yards 34 inches; depth, xo inches 
Length of one, 2 yards 7 mches; depth, 7 inches 



Three Lace Flounces 

Fine mesh, seme with pois troues; floral borders, two embellished 
with scrolled and latticed cartouches, the other with small medallions 
and rosebushes. 

Length of two, 1 yard 21 inches; depth, 13 inches 
Length of one, 3 yards; depth, 11 inches 



184. Two Applique Honiton Lace and Embroidered 
Tulle Borders 

Fine hexagonal mesh, enriched with scrolled and latticed border, 
applique and embellished with scrolling stems of leaves in chain- 
stitch. 

Length of one, 28 inches; depth, 8 inches 
Length of one, 22 inches; depth, 8 inches 


185. Gaze Flamand Lace Border 



Continuous design of a slender serpentine branch bearing at intervals 
twigs with leaves, tiny flowers, and pomegranates. 


Length, 5 yards 4 inches; depth, 5 inches 


92 


SECOND SESSION 


FRIDAY ■ APRIL i 


/*? 


1 86. Embroidered Filet Flounce 

Diamond lattice network, enriched with pattern of upstanding clasped 
— —branches with scrollings of leafage and blossoms; vandyked lower 
edge. 

Length, 3 yards; depth, 8 inches 



187. Guipure de Milan Lace Border XVIII Century 

Patterned with liliform blossoms crested by coronets, alternating with 
symmetrical sprays of leafage, enclosed by curving branches, within 

— an irregular point mesh. Scalloped edge. 

Length, 2 yards; depth, 6 inches 




188. Guipure de Milan Lace Flounce XVIII Century 

0 4 Similar to the preceding, but deeper and longer. 

Length, 5 yards 30 inches; depth, 7V4 yards 


I 



89. Lace Flounce and Two Manchettes 

q Minute hexagonal reseau, developing a running design of scrolling 
— - — branches of oak leaves and acorns. 

Total length of flounce, 3 yards 24 inches; depth, 14 inches 


Jv> 


190. Point de Venise Lace Edging XV 111 Century 

— Finely worked with delicate scrolling and interlacing branches, linked 

""■fry’ brides picotees. 

Length, 4 yards 6 inches; width, 2*4 inches 


Jo. 


191. Point de Milan Lace Flounce XVII Century 

Bold design of vigorous scrolling branches of leaves and small blos- 
t soms, in an irregular mesh. 

Length, 1 yard 18 inches; depth, 10 inches 
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192. Exquisite Venise Lace Border XVII Century 

Opposed designs of pairs of symmetrical linked scrollings, connected 
across by vermiculate ornament; the whole joined by double brides 
picotees. 

Length, 2 yards 24 inches; depth, 6 inches 


4c 


193. Point de Milan Lace Border Early XVII Century 

Developing in a hexagonal reseau, an elaborate design of interlacing 
scrolling branches enriched with leaves, small tulips and other 
^ blossoms. 

Length, 3 yards 12 inches; depth, 14 inches 


194. Two Venetian Reticella Lace Borders XVI Century 

Patterned with geometrical squares enclosing rosettes, and border of 
vermiculate scrollings and a scrolled and vandyked edging. 

Length of one, 1 yard 6 inches ; depth, 4% inches 
Length of one, 1 yard 5 inches; depth, 4V2 inches 
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Italian Lace Flounce and Two Manchettes 

Fine hexagonal reseau, seme with small detached blossoms, and de- 
veloping at the lower edge, a running design of daisies and curved 
leafage and bordered by a valance. [Repaired.} 

Length, 2 yards 24 inches; depth, 10 / 2 inches 


3 ? 


196. Point de Milan Lace Flounce XVII Century 

Beautifully worked in point plat, with a mass of many-petaled blos- 
J'^^.^oms ajoures and enriched with variegated lattices and points 
d’esprit, intermingled with vermiculate scrollings; the whole joined 
by brides picotees and having a tiny Vandyke at the lower edge. 

Length, 3 yards 20 inches; depth, ioY 2 inches 
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Point Vermicule de Milan [Point d'Arabe] 

Lace Flounce XV 111 Century 

Developing an allover design of wriggling vermiculate scrollings inter- 
linked by crossed double brides , the scrollings resolving themselves 
here and there into formalized tulips and other blossoms. 


Length, 3 yards 24 inches ; depth, 10 inches 



Medici Lace Edging XVI Century 

Delicately scalloped edging, enclosing ovals with geometrical motives 
tmd upper border of cabochon design. 

Length, 2 yards 18 inches; depth, 3% yards 


199. Point de Milan Lace Border XVII Century 

Allover design of elaborate delicate leaf scrollings within a beautiful 
hexagonal reseau. 

Length, 1 yard 17 inches; depth, 7V2 inches 
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200. Point Plat de Venise Lace Flounce XVII Century 

Composed of ten points, each centred with a species of shell motive, 
L l-surmounted by pairs of leaves and short voluted scrolls, interlinked 
by double brides. 

Length, 3 yards 22 inches; depth, 6 inches 


201 . 



Exquisite Point de Milan Lace Flounce XVII Century 
Developing a beautiful pattern of scrolling branches enriched with 
leafage and small blossoms, in a delicate hexagonal point reseau. 

Length, 3 yards 26 inches; depth, 6 inches 
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202. Italian Guipure Lace Border 

Design of upright, curiously serpentined, loop motives, joined by 
rides; scalloped lower edge. 

Length, 4 yards 8 inches; depth, 4V2 yards 


S3 
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203. Point de Milan Lace Border Early XVII Century 

Patterned with a running design of leaf scrollings, partly ajoures , 
within an hexagonal reseau. 

Length, 4 yards 6 inches; depth, 7 inches 

204. Vermicelli Guipure Lace Border XVIII Century 

Interesting allover design of elaborately looped vermiculate scrollings. 

gularly linked by twisted brides. Finely scalloped lower border. 

Length, 2 yards 32 inches; depth, 5*4 inches 

205. Guipure de Genes Lace Flounce XVII Century 

Recurring Louis XIV design of symmetrical scrolled floral devices 
contained between pairs of spreading serpentine leaves, supporting 

pendant honeysuckles; latticed and linked by double brides. Scal- 
loped lower edge. 

Length, 3 yards 26 inches; depth, 10 inches 





J<T- 


206. Venise Lace Border XVII Century 

..Design of closely looped wriggling vermiculate scrollings linked by 
double brides , and having a delicate picote lower edge. 

Length, 4 yards 12 inches; depth, 4% inches 


207. 


Ivory Point de Venise Lace Border XV III Century 

Patterned with scrolling branches serpentining and supporting small 
leaf motives in ivory bands joined by varied double brides. Latticed 
lower edging. 

Length, 3 yards 24 inches; depth, 3V2 inches 


208. Point de Milan Lace Border XVII Century 

Patterned with recurring motives, roughly square in outline, of ver- 
miculate scrollings of blossoms, within a point reseau of brides. 
Lower edge scalloped with vermiculate ornament. 

Length, 3 yards 24 inches ; depth, 7 inches 
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Point de Venise Lace Border 

Symmetrical design of upstanding honeysuckle motives emitting ser- 
< ^pentine scrolling branches of other blossoms and leafage, in broad 
bands of ivory point, latticed and joined by double brides picotees. 


ength, 3 yards 8 inches; depth, 6/ 2 inches 


3o 


210. Gothic Linen and Reticella Lace 

Table Cover Italian , XVI Century 

Ivory linen, with narrow border and deep hem with scalloped pendants 
— of” reticella lace patterned in square compartments with a design of 
rosetted quatrefoils. 

Length, 3 feet 6 inches; depth, 3 feet 3 inches 


21 1. Linen and Reticella Lace 

Table Cover Italian, XVI Century 

Ivory linen with borders, two bands and vandyked edges, all of fine 
reticella lace, patterned with small squares each enclosing a single 
rosette. 

Length, 5 feet; width, 3 feet 1 inch 


212. Vieux-rose Satin Damask Table Cover 

Venetian, XVII Century 
Rose satin ground, damasse in shell-pink and pale green with a fan- 
* tastic baroque design of scrolled arcadings, and huge straggling leaf- 
age, from which spring sprays of wild flowers. 

Length, 49 inches; width, 32 ^ inches 


213. Pair Genoese Crimson Velvet Cushions 

Italian, XVI Century 

/oo ~ Beautiful heavy wine-crimson velvet, patterned with rows of small 
diagonal slits and mounted with tassels at the corners. 
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214. Pair Genoese Crimson Velvet Cushions 

Italian , XVI Century 

Similar to the preceding. 

215. Gold-embroidered Old-rose Satin Table Cover 

Italian, XVI Century 

Beautifully worked in gold with border having scrolling branches of 
flowers, and a central applique escutcheon enclosed within ribbon 
scrollings. 

Length, 53 inches; width, 45 inches 



216. Petit Point Border Flemish, XVI Centura 

Beautifully worked with borders of flowers and vines in a Vandyke- 
— - brown ground, and three large medallions of interlinked strapwork 
enclosing figures of domestic animals, monsters and fowls amid flow- 
ers, fruit, orchards and duckponds. 

Length, 6 feet 1 inch; depth, 1 foot 6 inches 



217. 


Petit Point Border Flemish, XVI Century 

Similar to the preceding, with variations in the scenes. 



Length, 6 feet 3 inches; depth, 1 foot 6 inches 


[See illustration opposite] 


218. Gold and Silver Brocade Table Cover 

Venetian, XVII Century 
Ground of grayish-ivory, sumptuously woven in gold and silver 
threads and brown and ivory silks, with large scrolling sprays of fan- 
shaped leafage and blossoms emitting straggling creepers, in a ground 
seme with tiny rosettes. 

6 feet 7 inches square 



98 



No. 217. Petit Point Border 



THE VOLPI COLLECTION OF ITALIAN ART 


219. Applique Silver-embroidered Peach-toned 

Velvet Frontal Italian , XVII Century 

)blong, with deep border of applique embroidery developing lattice 
medallions of baroque interlacing branches, with formalized blossoms 
and three vertical bands of latticed leaf ornament. 

Length, 6 feet 9 inches; diameter, 2 feet 7 inches 



[See illustration opposite] 
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No. 219. Applique Silver-embroidered Peach-toned 

Velvet Frontal 
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220. Embroidered Rose-crimson Silk 

Armorial Banner Italian, XVII Century 

O ' " Enriched in pastel silks and laid gold thread with a border of scroll- 

ing branches of naturalistic flowers, with four bouquets of blossoms 
projecting inwards at the corners, and centred with an applique gold 
and silver cardinal’s escutcheon with the arms of Vescovile. 

Length, 6 feet 9 inches ; width , 3 feet 3 inches 

[See illustration opposite] 
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No. 220. Embroidered Rose-crimson Silk 
Armorial Banner 
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Renaissance Cut Velvet Table Cover 

Italian, XVI Century 

Ochreous-brown ground, beautifully patterned in deep green cut vel- 
vet, with a design of interlinked ribbon ogivals enclosing symmetrical 
jardinieres of carnations and lilies alternatively with pineapple motives 
emitting sprays of blossoms. 

Length, 5 feet 5 inches ; width, 3 feet 10 inches 


[See illustration opposite] 
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No. 221. Renaissance Cut Velvet Table Cover 
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Drap d’Or et d’Argent Brocade Hanging 

Venetian, XVII Century 
Ground of glittering gold thread, woven with a Louis XIV design of 
ogivals of drapery picked out in scarlet and enclosing symmetrical 
sprays of flowers, leafage and wheat-ears in gold and silver threads, 
also picked out in scarlet. 

Length, 6 feet 3 inches; width, 40 inches 


[See illustration opposite] 
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No. 222. Drap d'Or et d'Argent 
Brocade Hanging 
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223. Wine-red Velvet and Applique 

Embroidery Cope Italian , XVI Century 

— Rich dark crimson velvet with rose tones; orphreys and hood of red 
velvet enriched in applique yellow satin, with a running design of 
Renaissance leaf scrollings embellished with tendrils. 

Length, 9 feet 8 inches; diameter, 4 feet 5 inches 


[See illustration opposite] 



Renaissance Cypress-green Silk 

Damask Coverlet Italian, XVI Century 

Deep green silk, damasse with an allover design of sprays of carna- 
tions and tulips enclosed within compartments formed of four de- 
tached scrolling leaves, linked by coronets, which are flanked by 
a ff routes bird figures. 

Length, 8 feet 9 inches; width, 7 feet 2 inches 
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No. 223. Wine-red Velvet and Applique 
Embroidery Cope 
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DECORATIVE OBJECTS, ITALIAN GOTHIC 
AND RENAISSANCE ART, FURNITURE 
AND WROUGHT IRON 



225. Portrait Miniature 

-- Signed Auguste Garneray, and dated 1822 

Duchesse d’ascoli. Bust-length portrait in bride’s costume. Water- 
color. 

Height, 5 ! /2 inches ; width, 4 inches 



[See illustration above] 


1 10 



SECOND SESSION 


FRIDAY • APRIL i 


/ 


226. Renaissance Wrought Iron Knocker Italian, XVI Century 
Symmetrical design of clasped scrollings centring a spear-head en- 
riched with two human arms. 


(o 


227. Repousse Copper Covered Brazier Italian, XVI Century 
Chiseled with leaf scrollings, the cover with cartouches and strap- 
work. Bail handle with wooden knobs. 

Height, 5 inches 


228. Archbishop’s Gold-tooled Leather 

Pyx Holder Florentine Renaissance 

/“^Hexagonal, with domed top, opening to display painted and lined 
interior with a miniature white silk curtain. Outside tooled in gold 
with symmetrical leaf scrollings and tiny figures underneath canopies, 
together with a hat and escutcheon of an archbishop. With cuivre 
dore miniature candle prickets. 

Height, 10 inches 


229. Wrought Iron Candlestick Italian, XVII Century 

Spiraled upright enriched with voluted strapwork, terminating in a 
spring holder. Heart-shaped fluted tray. 

Height, 10 inches 



230. Gothic Wrought Iron Coffer Italian, XV Century 

Oblong, with strapped hinged lid and original hasp and lock; the 
3(o ^sides beautifully pierced with flamboyant Gothic tracery. 

• Length, 24 inches 


231. Pair Wrouht Iron Candelabra, on Gilded 

and Polychromed Bases Venetian, XVII Century 

Scrolling branches of leaves with prickets and three gilded wooden 
bobeches; in gilded and polychromed urn-shaped stands. 

Height, 16 inches 
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232. Pair Wrought Iron Candelabra, in Gilded 

and Polychromed Stands Venetian, XVII Century 

the form of scrolling branches of flowers, supporting wooden 
bobeches. In Renaissance polychromed and gilded pots. 

Height, 19 inches 

Small Repousse Copper Chaufferette 

Italian, XV Century 

Cylindrical, repousse with semicircles; the cover punched with per- 
forations, surrounding a central orifice enriched with pierced quatre- 
foil ornament. Long handle mounted in wood. 

Height, 12 inches 


233. 
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Set of Wrought Iron Fire Tools Italian, XVI Century 
Comprising two pairs of tongs, shovel and large two-pronged fork. 


235. 
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Pair Chiseled Bronze Altar 

Pricket Candlesticks Venetian, XVI Century 

Hexagonal balustered and knopped shaft with circular grease tray, 
"on trilateral base enriched with three winged cherub-heads; claw feet. 
The chest and base finely incised with scrolled leafage. 

Height, 19V2 inches 
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236. Rare Brass and Wrought Iron Steelyard 

Italian, XVI Century 

Horizontal brass rod of quadrangular section, marked off in divisions 
and finely chiseled at the end with a medallion pierced with tracery. 
Original wrought iron hooks and chains. 

Length, 46 inches 
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237. Gilded Wrought Iron 
Cresset 

Italian, XVI Century 
Quadrangular, with curving 
arm enriched with voluted 
strap ornament, surmounted 
by a cylindrical leaf bobeche 
and pricket, with fluted 
grease tray. 

Height, 22 inches 
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238. Majolica Plaque, Representing the 

Virgin and Child Faenza, Late XVI Century 

^-Ba^relief, with half-length figure of the Madonna with flowing veil, 
holding the nude Child, who is 
standing on her left hand. 

Frame incised with inscription: 

AVE MARIA GRAZIA PLENA. 

Height, 11 inches; width, 8 inches 

[See illustration above] 


239. 


Octagonal Walnut 
Stool 

Florentine, XV Century 
Octagonal top, on slightly flar- 
ing box sides, cut at the base 
with ogive arches. 


[See illustration] 


Catalogue No. 239 


II 3 


THE VOLPI COLLECTION OF ITALIAN ART 


240. Wrought Iron Cathedral Torchere 



Upright of round section, 
the central portion hex- 
agonal, enriched with two 
knops flanking an orna- 
ment of strap baluster pat- 
tern. Arched tripod foot. 


Height, 7 feet 


241. Five Carved Walnut 
and Parcel-gilded 
Leather Side 
Chairs 

Italian , XVI Century 

Quadrangular canted up- 
rights, with gilded acan- 
thus scroll finials; brown 
leather back and seat, the 
former tooled with a cir- 
cular gilded armorial me- 
dallion. Square legs with 
pierced and scrolled gilded 
frontal stetcher. 

From the Bardini Collec- 
tion. 

[See illustration] 




Venetian, XVI Century 
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242. POLYCHROMED AND GlLDED WALL MlRROR 

Venetian, XV Century 

— Upright, with broken cornice supported on round colonnettes. 
Molded frame gilded and enriched with border of leaf scrollings in 
gold in a pale blue ground. 

Total height, 19 inches; width, 15 / 2 inches 




Repousse Copper Lavabo, on Polychromed 

Wrought Iron Stand Venetian, XVI Century 

^Circular bowl, repousse with gadrooning and cartouches; on scrolled 
and voluted tripod stand enriched with blossoms and polychromed; 
supporting a small soap dish. 

Height of stand, 33 inches; diameter of basin, 12 inches 


[See illustration of stand] 
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245. Tooled Leather Carved 
1 / Walnut Armchair 

/ • "Northern Italy, XVI Century 

Oblong back, with acanthus finials, flat arms on square uprights, the 
frontal stretcher formed of an interlaced Savoy knot. Back and seat 
in leather trimmed with brass nails, the former beautifully tooled with 
borders of flowers and mascarons flanked by birds and putti holding 
festoons, with figures of Geometry and Astrology, the whole sur- 
rounding a panel of interlinked leaf scrollings enclosing a jardiniere 
of flowers. In original condition. 


244. Small Carved and Gilded Wall Mirror 

Florentine, XVI Century 
Upright, bordered with gilded 
chain and fluted ornament 
with cherub-heads and volutes; 
broken pediment centred by a 
cartouche surmounted by a 
winged cherub-head and sup- 
ported by two reclining putti. 

Height, 15 inches; width, 12 14 inches 


[See illustration] 


[See illustration opposite] 


246. Tooled Leather and Carved 

^ Walnut Armchair Northern Italy, XVI Century 

Generally similar to the preceding, the back smaller and without the 
outer decorative border. 

[See illustration opposite] 
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Nos. 245 and 246. Tooled Leather and Carved 
Walnut Armchairs 
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248. Pair Wrought Iron and Bronze 
Andirons Italian , XVI Century 

q ^-^Octagonal shaft surmounted by flat- 
tened bronze globe finial chiseled with 
scrolling. Arched foot enriched with 
Gothic cusps, hook and rosette flnial. 

Height, 29 Zi inches 


247. Carved Walnut Side Chair 

Florentine, Late XVI Century 
. * — Square uprights, with acanthus leaf 
finials and two scrolled slats incised 
with leafage; baluster-turned and 
blocked front legs, pierced and vo- 
luted apron and frontal stretcher. 


[See illustration] 


Note: This treatment of 

apron and stretcher is extremely 
unusual, and the chair of some 
rarity. 
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249. Crimson Velvet and Turned Walnut 

Child's Chair Tuscan , XVI Century 

Q Turned uprights and finials, open back with four spindles and scrolled 
crowning rail; baluster-turned legs with round stretchers. Seat in 
fine crimson velvet of the period. 

[See illustration below] 


Rose Velvet Turned Walnut 

Nursing Chair Florentine, XVI Century 

Finely turned and blocked uprights with knob finials, enclosing open 
back with spindles supporting a scrolled bar enriched with circular 
turnings. Baluster-turned and blocked legs, rod stretchers. Seat in 
rose velvet, fringed. 

[See illustration below] 
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251. Architectural Carved Walnut Cabinet 

Florentine, circa 1550 

. * Oblong, with outset half-round pilasters at the corners superimposed 
on paneled stiles and standing on bracketed bases; enclosing a front 
with twelve small paneled drawers surrounding a recessed central 
cupboard, and following the contours of the cornice. 

Height, 36 Y 2 inches; length, 45 inches 

[See illustration] 
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252. Renaissance Wrought Iron Cradle Italian, XVI Century 
Symmetrical end supports of linked voluted scrollings with pointed 
finials, joined by an arched brace and sustaining a small iron cradle 
with pierced scrolled ends and iron straps for hood. 

Height, 5 feet 5 inches 


[See illustration] 
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253. Turned Walnut Side Table Italian, Late XVI Century 
Oblong top with fluted underedge, single drawer; vase-and-cylinder 
gs, ring-turned and joined by box stretcher. 

Height, 24 x /i inches; length, 34 / 2 inches 
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254. Small Carved Walnut Credenza Tuscan, XVI Century 
Oblong top, front with two paneled doors enriched in intaglio with 
iosettes. Molded base. 

Height, 38 inches; length, 45 inches 

255. Walnut Side Table Ligurian, XVI Century 

Oblong overhanging top, paneled frieze with two drawers having 
turned knob handles; on round columnar legs, with box stretcher. 

Height, 30 inches; length, 47 V2 inches 

[See illustration opposite] 





256. Walnut Drop-leaf Table Florentine, XV Century 

Oval top, with two drop-leaves, supported on scroll-cut flanges rest- 
0 , — — mg on the base stretchers; deep box frieze with paneled drawer and 
SCroll-CUt vase ends. Height, 32 inches; length, 57 inches 


[See illustration opposite] 



257. Intarsia Walnut Cassone Sienese, XV Century 

Oblong molded top, plain front and sides enriched with border of 
C) — - — ribbon and mosaic inlay, the base molded and inlaid with a band of 
lattice mosaic. 

Height, 32 inches; length, 6 feet 4 inches 


258. Turned Walnut Side Table Italian, XVI Century 

/ Oblong molded top, front with two paneled drawers having turned 

{Q £^'"'riandles. Baluster-turned and blocked legs with box stretcher. 


Height, 27 inches; length, 41 inches 
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Two High-backed Leather and Carved 

Walnut State Chairs Ligurian , Late XVI Century 

Tall upright back, trimmed with large bronze nails and bronze knob 
finials; flat voluted arms carved at the elbows with bossed and scrolled 
cartouches, and on quadrangular balustered supports. Square legs, 
with scrolled frontal stretcher centred with a cartouche. Back and 
seat of natural brown leather. 


[See illustration] 
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260. Two High-backed Leather and Carved 

Walnut State Chairs Ligurian, Late XVI Century 

Similar to the preceding. 

[See illustration] 
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261. Small Carved Walnut Credeza Tuscan, XVI Century 

Oblong molded top, front with two paneled cupboards enriched with 
bosses. Molded base. 

Height , 38 inches ; width, 36 inches 




Child's Carved Walnut 
Savonarola Chair 
___ — Tuscan, XVI Century 
Curule X-frame of six ser- 
pentine laths supporting 
downcurving arms terminat- 
ing in rosettes, and serpentine 
bar back. 

[See illustration] 
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Carved Walnut Cassone Florentine, XVI Century 

Sarcophagus-shaped, with molded sides and hinged top, retreating 
front with raised molded panels centred by a roundel and flanked 
by canalated tapered pilasters surmounted by mascarons. Massive 
claw feet. Rich dark patina. 

Height, 22 /z inches; length, 5 feet 10 14 inches 


[See illustration opposite] 
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264. Turned Walnut Centre Table Bolognese , XVI Century 

mg overhanging top, on turned legs joined by box stretcher. 

Height, 23 Vi inches; length, 30 inches 




265. Carved Walnut Credenzina Bolognese, XVI Century 

Upright, with dentiled and molded cornice, paneled double cupboards 
centred with bronze lion-head ring-handles and surrounded by an un- 
usual border of raised diamante pattern. Molded base, on massive 
claw feet. 

Height, 37 % inches; width, 32 inches 

[See illustration opposite] 


266. Carved Walnut Chest-of-drawers Florentine, XVI Century 
Oblong, the frieze carved with demi-rosettes and surmounting two 
side cupboards paneled with borders of similar carving; between them 
are four paneled long drawers in carved frames, the whole enriched 
with bronze bail handles and escutcheons chiseled with putto sup- 
porters. Molded base. 

Length, 7 feet 6 inches 


[See illustration above] 
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No. 265. Carved Walnut Credenzina 
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Two Point d’Hongrie Turned 
Walnut Armchairs 

Genoese, XVI Century 

Oblong back with acanthus leaf finials, 
knob-turned arms and supports; knob- 
turned legs and H-stretcher. Back and 
seat in silk point d’Hongrie with wave 
patterns. 


268. 


J-ro. 


Turned Walnut Circular 
Drop-leaf Table 

„ - Ligurian, XVI Century 

Square top, with four segmental drop 
leaves forming a circle and supported 
on flanges; X-shaped underframing on 
five round columns, standing on an 
X-shaped base. 

Height, 30 inches; diameter, 49 inches 


[See illustration opposite] 
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269. Decorated Pedestal of Sgabello Type 

Italian, XVI Century 

Square molded top, on shaped supports braced by a turned stretcher 
and painted with a mask flanked by S-scrolls and a medallion of 
Apollo playing the lyre, surrounded by Raphaelesque grotesques, 
festoons and leafage. 

« Height, 39 inches 

[See illustration above] 
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No. 268. Turned Walnut Circular 
Drop-leaf Table 
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270. Turned Walnut Side Table Italian, XVI Century 

Oblong overhanging top, plain frieze with doubly paneled drawer 
having two knob handles. Baluster and cylinder-turned legs with 
box stretcher. 

Height, 31 inches; length, 50 inches 


271. Three Carved and Parcel-gilded 

Walnut Side Chairs Umbrian, XVI Century 

Qua drangular canted uprights, with gilded acanthus scroll finials; 

» two symmetrical scrolled slats incised and illuminated in gold. 
Quadrangular legs and stretchers, with frontal stretchers similar to 
the slats. Seats in crimson cut velvet of the period. 


BERNARDO ROSSELLINO 
Florentine: 1409 — 1464 
[Terra-cotta figure in carved and gilded cradle] 


272. THE INFANT SAVIOR 



figure of the reclining Infant delicately modeled, the right 
hand clutched to the breast. Renaissance gilded cradle carved with 
bold leafage ornament. 


Height of figure, 18 inches; length of cradle, 23V2 inches 


[See illustration opposite] 
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No. 272. The Infant Savior 
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ANDREA DEL VERROCCHIO 
Florentine: 1435 — 1488 
[Polychromed terra-cotta haut-relief] 



PORTRAIT OF LORENZO DE ’ MEDICI 
[IL M AG N IF ICO] 


Head and shoulders in profile to the left of the stern patrician wear- 
ing a flat cap, with pendent scarlet veil. In original polychromed 
circular frame and mounted on sixteenth century rose-crimson velvet. 


Inscribed on base: tutela patrii. 

Height of bust, 20 l / 2 inches; diameter of tondo, 39 inches 
Note: From a Medicean Villa, near Florence. 

[See illustration opposite] 
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No. 273. Portrait of Lorenzo de’ Medici 
[II Magnifico] 
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BERNARDINO FUNGAI 
Florentine: 1460 — 1516 




274. ALLEGORICAL FIGURE OF TRUTH 


60 


Standing figure of a graceful young girl, wearing a gold brocaded 
white robe and wrapped in a crimson mantle, her long fair hair trailing 
over her shoulders and wreathed with little white flowers. Above at 
the right appears a cherub holding a mirror in the sky. Her bare 
feet rest on the fresh grass, behind which is a landscape prospect. 
In carved and gilded frame. 

Height, 38 inches; width, 16 inches 


[See illustration opposite] 
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No. 274. Allegorical Figure of Truth 
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GIANICOLA MANNI 
Umbrian: XVI Century 

275. MADONNA AND CHILD , WITH ST. PETER AND 
^ ST. PAUL 

Full-length seated figure of the Madonna wrapped in a cloak, the 
nude Child standing on her right knee, with right hand raised, and 
left hand about to grasp the orb; at the left is the bearded St. Paul 
in green robes, at the right St. Peter in a yellow cloak. St. John 
stands at the left knee of the Virgin. 

Height, 48 inches ; width, 34 inches 

This master was one of the pupils of Perugino, who aided in the 
execution of the frescoes in the Cambio in Perugia in 1517, and was 
responsible for the frescoes of the second chapel. 


LEANDRO DA BASSANO 
Venetian: c. 1557 — 1622 


276. BISHOP ANTONIO MARIA GRAZ1AN1 

hree-quarter length figure facing the observer and clad in white 
surplice and brown cape; seated in a crimson Renaissance armchair 
and painted against a background hung with a green drapery. In 
his left hand a rosary. In Sansovinesque carved and gilded frame 
with painted escutcheon. 

Height, 47 inches; width, 45 inches 


[See illustration opposite] 
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No. 276. Bishop Antonio Maria Graziani 
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MORETTO DA BRESCIA 
Brescian: 1498 — 1555 

277. MADONNA AND CHILD, WITH AN ANGEL 

Seated figure of the Virgin in red robe, blue cloak and white veil, 
^ — ^"Holding the Child, who is clad in a white garment, on her right arm; 

behind, a dark brown drapery. At the left, the half-length figure 
of an angel with brown robes, holding a basket of roses. 

Height, 23 inches; length, 28 inches 

Note: This painter was the master of the portraitist Moroni. 

From the Collection of Prof. Angus to Frizzoni 

* \ 

[See illustration opposite] 


278. Quattrocento Walnut Drop-leaf Table 

Florentine, XV Century 

Rectanular top, with four segmental drop-leaves forming an oval; on 
X-shaped underframing. 

Height, 28 inches; length extended , 62*72 inches 
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No. 277. Madonna and Child, with an Angel 
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279. Tooled Leather and Carved Walnut 
? , Armchair Central Italy, XVI Century 

qC. - — Oblong back with leaf finials, flat downcurved arms on short baluster 

supports; square legs with leaf- and volute-carved frontal stretcher. 
Back and seat of leather, the former gold-tooled with an escutcheon, 
leaf spandrels and borders. 

[See illustration below] 



280. 
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Carved Walnut Cassone Venetian, XVI Century 

blpng molded top, front with two sunk panels enclosed between 
three paneled stiles beautifully carved in bold relief with human 
masks, with elaborately voluted headdresses and side pendants. 
Molded feet. 

Height, 21 % inches; length, 5 feet 8 inches 

[See illustration opposite] 
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No. 280. Carved Walnut Cassone 
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281. Carved Walnut Credenza Florentine, XVI Century 

— -©Hong top, three paneled drawers with turned knob handles sur- 
mounting stiles and double cupboards all enriched with raised mold- 
ings. Broadly molded projecting base on vigorously carved lion- 
paw feet. 

Height, 43 inches; length, 70 inches 


[See illustration opposite] 
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Four Carved and Inlaid Walnut 

Side Chairs Brescian , Early XVII Century 

Quadrangular uprights with various carved finials, two paneled slats 
bordered by elaborately carved and voluted scrolling; square legs 
with apron and frontal stretchers to match the slats. 


A 
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No. 281. Carved Walnut Credenza 
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Parcel-gilded Carved Walnut Armorial 
. Cassone of the Vitelli Umbrian, XVI Century 

Oblong hinged top, edge carved with flutes; doubly-paneled front 
between stiles carved with volutes centring a draped mask, the central 
one with a festooned escutcheon of the Vitelli family flanked by 
empty niches. Gadrooned base on spreading feet. The moldings 
and raised detail finely illuminated with gilding. 


Height , 22 inches ; length , 5 feet 4 inches 


From the Castello Bufalini, near Citta di Castello 


[See illustration opposite] 
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No. 283. Parcel-gilded Carved Walnut Armorial 
Cassone of the Vitelli 
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284. Carved and Turned Walnut Side Chair 

Florentine , XVI Century 
^ 0 *^ Open back, with turned and blocked uprights and turned spindles, 
supporting a scrolled cresting, centred with an escutcheon. Square 
seat, turned and blocked legs and box stretcher. 

From the Bardini Collection 

[See illustration below] 

Carved and Turned Walnut Side Chair 

Florentine, XVI Century 

Similar to the preceding. 

From the Bardini Collection 
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Decorated and Carved Walnut Cabinet 

Florentine , XVI Century 

Oblong chest with two paneled front doors and elaborate gilded and 
scrolled lock appliques; architectural interior fitted with numerous 
paneled small drawers with brass knobs and four columns with 
gilded appliques of Raphaelesque figures, festooned mascarons, etc.; 
the upper portion with pediments, miniature balustrades and small 
turned bone vases. Fitted with a baroque niche enclosing gilded 
bronze figure of Venus of the school of Giovanni Bologna; the niche 
opening to disclose a second nest of small drawers. 

Height, 24% inches; length, 28^4 inches 

From the Bardini Collection 


[See illustration] 
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287. Carved Walnut Cassone Sienese, Early XVI Century 

Oblong molded sarcophagus top, front with paneled and molded 
frieze; body carved with sunk gadroonings and retreating to a molded 
base. 

Height, 19 inches; length, 5 feet 7 inches 

[See illustration opposite] 
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No. 287. Carved Walnut Cassone 
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Carved Walnut Credenza Florentine, XVI Century 

Oblong overhanging cornice, the edge carved with demi-rosettes; 

cketed frieze enclosing two drawers carved with imbricated 
rosettes and having original bronze loop handles. Two deeply pan- 
eled doors centred with bosses and turned bronze handles, flanked 
by sheathed caryatids and massive round pillars. Molded base on 
claw feet. 

Height, 45 / 2 inches; length, 5 feet 11 inches 

From the Duca Antinori 


[See illustration opposite] 
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No. 288. Carved Walnut Credenza 
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289. Two High-backed Leather and Carved 

Walnut State Chairs Ligurian , Late XVI Century 

@ Tall upright back, trimmed with large bronze nails and bronze knob 
hnials; flat voluted arms carved at the elbows with bossed and scrolled 
cartouches, and on quadrangular balustered supports. Square legs, 
with scrolled frontal stretcher centred with a cartouche. Back and 
seat of natural brown leather. 




290. Two High-backed Leather and Carved 

Walnut State Chairs Ligurian , Late XVI Century 

Si milar to the preceding. 


291. Roman Rouge Antique Marble Basin, on Renaissance 
Bronze and Marble Base 

Circular basin, of red marble, supported on three beautifully chiseled 
bronze eagles standing with spread wings about a central column and 
on an incurvate trilateral base of green Cipolin marble. Three flat- 
tened bronze feet. 

Height, 16 inches; diameter of basin, 23 inches 

[See illustration opposite] 
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No. 291. Roman Rouge Antique Marble Basin 
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292. Inlaid Walnut Fall-front Cabinet 

A Deux Corps Umbrian, XVI Century 

Upright, with overhanging cornice and frieze with modillions and 
symmetrical scroll inlay; upright fall-front inlaid with scrolled me- 
dallion and spandrels and border of pellets. Interior fitted with 
numerous variously sized paneled drawers and central cupboard inlaid 
in burl walnut and banded. Underbody, double cupboard and stiles 
inlaid similarly to the upper portion. Molded base on block feet. 

Height, 5 feet 9 inches ; width, 41 inches 



[See illustration] 
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Two Damask Turned Walnut State Chairs 

Umbrian, Late XVI Century 

Square back with gilded finials, flat arms on short balustered turned 
supports continued to quadrangular legs with turned double frontal 
stretchers; bar feet with leaf toes. Back and seat in crimson satin 
damask of the period. 


[See illustration] 
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294. Two Damask Turned Walnut State Chairs 

Umbrian, Late XVI Century 


>imilar to the preceding. 


295. 


Massive Gothic Walnut Gaming Table 

~ Northern Italy, XV Century 

i Q Oblong draw-top, revealing interior arranged for gaming board; frieze 
deeply paneled and supported on open scroll-cut ends, with bar feet, 
braced by two heavy plank traverses. 

Length, 54 inches; width, 46 inches 


[See illustration opposite] 
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296. Walnut Library Table Umbrian, XVI Century 

^Oblgng top, on tall vase-shaped ends, with bar feet and braced by a 
long turned stretcher. 

Length, 6 feet 6 inches 


[See illustration opposite] 
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No. 296. Walnut Library Table 



No. 295. Massive Gothic Walnut Gaming Table 
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. Three Point d’Hongrie Carved and Turned 

* Walnut State Chairs Italian, Late XVI Century 

Deep square back, with gilded leaf finials enclosing escutcheons; 
quadrangular voluted arms on blocked and spirally turned supports, 
spirally turned and blocked legs with double spiraled stretchers. Seat 
and back in fine silk point d’Hongrie developing conventionalized 


wave motives. 


[See illustration] 
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Superb Carved Walnut Cassapanca 

Florentine, XVI Century 

Massive oblong back, with frieze incised with upright flutings, sur- 
mounting an elaborate panel of double interlaced strapwork. Seat 
enclosing hinged chest having front carved with fluted guilloche mo- 
tives and gadroons, the stiles and serpentine returns paneled with 
plaquettes. Molded base incised with diamond motives. 

Height, 49 inches; length, 8 feet 4 inches 


[See illustration] 
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299. Pair Carved Walnut Cabinets Florentine , XVI Century 


3fo 


Upright, with overhanging cornice and frieze enriched with triglyphs, 
alternating with circular bosses. Paneled cupboard, centred with a 
boss, between flat pilasters. 

Height, 39 inches; width, 26 inches 


[See illustration below] 


# 



162 






300. Walnut and Crimson Velvet 

Dantesque Chair Venetian, XV Century 

^Curule X-frame, folding and standing on bar- feet, with channeled 
toes. Back valance and seat of fine sixteenth century Genoese crim- 
son velvet. 



[See illustration] 
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Carved Walnut Council Bench 

with Inlaid Back Bolognese, XVI Century 

Oblong, with fluted apron, on four voluted supports with claw feet. 
Tall back with molded and dentiled cornice paneled and elaborately 
inlaid with a strapwork mosaic. 

Total height, 5 feet 7 inches; length, 9 feet 

% 

[See illustration opposite] 


302. 

Carved Walnut Council Bench, 

with Inlaid Back Bolognese, XVI Century 

Similar to the preceding, but inlaid with a diamond mosaic pattern. 


Height, 5 feet 9 inches ; length, 9 feet 


164 



No. 301. Carved Walnut Council Bench, 
with Inlaid Back 
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303. Important Carved Walnut 

Library Table Central Italy, XVI Century 

, . Qblcmg overhanging top, paneled frieze enriched with guilloche carv- 
* ing; on voluted vase-shaped ends with molded base joined by a molded 
quadrangular stretcher, and standing on disc feet. 

Height, 32 : /4 inches ; length, 6 feet 5 inches 

[See illustration opposite] 



304. 


Massive Turned Walnut Library Table 

Central Italy, Late XVI Century 


/ "Oblong overhanging top, box frieze with four drawers having panels 
and turned knob handles; on stout bulb and cylinder-turned legs 
standing on plinth blocks, joined by box stretcher. 

Height, 33 inches; length, 8 feet 9 inches 
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305. Important Romanesque Sculptured 

Stone Well-head XI Century 

t Cylindrical, richly sculptured with oval medallions of tenfold cabling, 

0 O ^-enclosing crosses with sunk spandrels carved in relief with endless 

knots, fleurs-de-lys and geometrical ropework motives. 

Height, 32 inches; diameter, 28 inches 

From the Castle of Count Battaglini at Rimini 



Bronze and Walnut Balustrade Bolognese, circa 1600 

Composed of finely turned bronze balusters with base and frieze of 
metal and molded walnut rail, with two small paneled interruptions. 

. Height, 30 inches; total length, 20 feet 9 inches 


[END OF SECOND SESSION] 
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No. 438. A Detail of the Venetian Council Chamber 





THIRD AND LAST SESSION 
Saturday April 2, 1927 at 2:15 p.m. 
Catalogue c lS[umbers 307 to 448 Inclusive 



307. Bronze Medal XV Century 

v /^ Bartolomeo cepol. Obv. bust portrait to left, bartolmevis. 
. cepol. v. 1. d. a. c. Rev. blank. 

Diameter, 2 inches 

[See illustration opposite page 170] 



308. Two Bronze Medals 

[a] Napoleon, by L. Manfredini, 1809. Obv. profile to right, 

NAPOLEO MAGNVS GAL. IMP. IT. REX P. F. AVG. INVICTVS Rev. an 
lgel, HOSTIBVS UBIQUE FVSIS CAESIS CAPTVS. [b] GYMNASTIC LIT- 
ERARY medal. Obv. an eagle with two shields, svff. ix. modera 
gymnasii caesarini mazzoni. Rev. o. b. merita within a wreath, 

EXPERIMENTVS. LITERARVM. PVBLICATIS. 

Diameters, 1% and i x /i inches 
[See illustration opposite page 170] 


/o 


309. Two Bronze Medals XVII Century 

Queen Christina and pope urban viii. [a] Bust portrait to 
—-fight, regina Christina; Rev. a starry globe inscribed: svfficit. 
[b] Head and shoulders to right, vrban viii pon. m. an. vi. Rev. the 
pope blessing in congregation, romae mdcxxix, beato andrea inter 
SANCTOS RELATO. 

Diameters, 1 V2 inches 

[See illustration opposite page 170] 



310. Bronze Medal Florentine, XVI Century 

Cosimo de* medici. Obv. bust portrait inscribed: cosmvs. med. 
fioren. et. senar. dvx. ir. Rev. with a column inscribed: victrix 

IVSTITIAE. 

Diameter, 1/2 inches 


[See illustration opposite page 170] 
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3 1 1. Bronze Medal XV Century 

V J7V Obv. bust portrait to right; a. calcinvs. vigent. men. vit. exerc. 

IMPERAT. Rev. blank. Diameter, 2 inches 

[See illustration opposite] 


312. Bronze Medal Venetian, XVI Century 

Pietro sarmiento. Ob. profile portrait to left of a cardinal; petrvs 

SARMIENTO. CAR. Rev. blank. Diameter, 1V2 inches 

• ^ "" 

[See illustration opposite] 


313. Bronze Medal 


XVI Century 


7 


fo. 


y j-r Obv. bust portrait of a bearded man to the left; Rev. figure of Mer- 


cury . . . INDVSTRIA INVA. . . . 

[See illustration opposite] 


Diameter, 1 % inches 


/& 


314. Bronze Medal XV Century 

Obv. bust portrait to left, franciscvs. vitalis. noianvs. Rev. the 

archangel Gabriel standing on a globe: angelvs cvstos. 

Diameter, 2 inches 

[See illustration opposite] 

315. Carved and Polychromed Ivory Comb 

Florentine, XIV Century 

0 — fn superb preservation. With H-shaped handle decorated on either 
side in sunk relief with floral borders enclosing respectively figures 
of a noble lady and musicians amid flowers, and an interior with a 
lady in her bath and attendants. Tooled leather case. 

316. Bronze Inkstand Roman, circa II Century 

Octagonal, with molded rim and base, the sides and base enriched 
with small silver stars. Angular loop handle. Green encrusted 
patina. Diameter, 3 inches 
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31 7. Carved Ivory and Chiseled Silver 

Powder Flask Tyrolese , Late XVII Century 

. Inverted pear-shape, with square neck. Neck, mounts and two me- 
dallions of silver engraved with musical and hunting trophies; the 
flask of ivory elaborately carved in high relief with figures of hunts- 
men and dogs attacking the wild boar. 

Length, 7 inches 


O 

% 


318. Rock Crystal, Gilded Silver and Enamel Watch, in the 
Form of a Pectoral Cross 

Viennese, Early XVIII Century 

~~ In the form of a Latin cross, both sides of which are of beveled rock 
crystal, bordered with colored enamels, the clasp enriched with a 
small Maltese cross. A circular face is set in a rounded cruciform 
mount gilded and enameled in colors with the Emblems of the Pas- 
sion. The works, which are of great delicacy, are engraved with 
rococo scrollings and signed manharte, vienne. 

Length, 3 inches; width, 2 14 inches 


3 I 9- 


Original Parchment Ms. Signed by Cosimo de j Medici 
and Referring to Giorgio Vasari 

Poggio a Caiano, 1568 
Document written in Latin Ms. signed by a secretary, and by Cosimo 
de’ Medici in the form: cos: med: floretie: et: sen: dux. The 
document refers to certain privileges over a house situated in Florence 
and speaks of Giorgio Vasari, to whom and to whose heirs the 
said privileges are extended. In this letter of Cosimo’s he speaks of his 
favorite artist as: "Our painter and celebrated architect, whose art 
has been most useful to us, in the amplification and ornamentation of 
our palace. . . .” Dated from the villa at Poggio a Caiano, October, 
MDLXVIII. 

Note : This important document is in a, wonderful state of preserva- 
tion, and has still attached to it the original lead seal bearing the Medici 
arms. 
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320. Byzantine Chiseled Bronze and Champleve 

Enamel Triptych Venetian, XIII Century 

Oblong, with two wings enameled on the outside in red, sapphire-blue 
and pistache-green, with chevronnes borders; interior with beaded 
borders enriched with filigree work and small sunk panels of enamel, 
together with cabochon gems, and surrounding chiseled portraits of 
the four Evangelists as beasts, and God the Father flanked by a male 
and female saint. 

Height, 5 inches ; width open, n inches 

From the Count Cittadella of Padua 

[See illustration opposite page 170] 


Autograph Letter Signed, of Giuseppe Verdi 

the Composer S. Agatha, 1853 

(y ' — Written in pen on 8vo. paper, slightly over two pages, folded, and 
addressed on the outside to Avv. Antonio Somma, Venice. A trans- 
lation reads as follows: 

My dear Somma: 

I am very sorry not to have replied sooner to your loving letter; but 
a vast amount of petty affairs and, above all, the necessary reflection on 
the subject you propose, have caused this delay. Nothing, nothing could 
be dearer than to unite my name with your great one; but as regards 
setting to music in a worthy way the unsurpassable poem that you would 
certainly create, allow me to express by opinions, whatever they may be. 

Long experience has confirmed the ideas I always had on theatrical 
effects, although in my early days I did not have the courage to express 
them, except in part. [For instance, ten years ago I would not have 
risked writing Rigoletto.'] I find your opera too monotonous, in the sense 
that I would not write today works like Nabucco, the Foscari, etc., etc. 
These present interesting scenic elements, but with no variety. It is only 
one chord; elevated if you will, but always the same. And, to be clearer, 
Tasso’s poem may be better, but I prefer a thousand times Ariosto’s. For 
the same reason, I prefer Shakespeare to all the dramatists, not excluding 
the Greeks. 

[Continued 
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No. 321. Concluded 

I am under the impression that the best composition I have so far 
produced, as far as effect is concerned, is Rigoletto. [I do not speak of 
its poetic or literary value.] There are powerful situations, pathetic mirth; 
all the changes of fortune spring from the light, free character of the 
duke; from this the fears of Rigoletto, Gilda’s passion, etc., etc. All these 
form excellent dramatic contrasts; and among the others the quartet to 
scene, as far as effect is concerned, will always remain one of the best 
which our theatre can boast of. 

Many have dealt with Ruy Bias, excluding the part of Don Caesar. 
Well, if I should set that subject to music I should like it above all for 
the contrasts which that most original character produces. You have 
already understood how I feel and think; and, as you are a loyal and 
frank man, you will allow me to tell you that in the subjects you submit 
to me, although they are eminently dramatic, I do not find that variety 
which my crazy brain is looking for! 

You will say that in Sordello we can put a festival, a banquet, even 
a tournament; but the characters would nevertheless retain a serious and 
grave shade. In any case, there is no hurry. If I should be compelled 
to write for an approaching season, I would adapt myself to the putting 
into music of a libretto made up as well as possible in haste, and await 
a favourable opportunity of composing for a work of yours, which would 
assume in the face of the world the importance of an event. When poor 
Cammarano was alive, I had suggested King Lear to him. Take a look 
at it if you will and so will I, as it is some time since I have read it, and 
then give me your opinion. 

Pardon this long, foolish chatter and believe me your admirer and 
sincere friend, 

G. Verdi. 


322. Superb Gothic Bronze Figure of an Eagle 

Italian, XIV Century 

0 . Finely chiseled bird figure, with imbricated feathers, perched; his 
claws spread wide apart, his wings extended. On polychromed oblong 
base. 

Length, 19 inches; width, 12 inches 
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ALESSANDRO VITTORIA 
Venetian: 1525 — 1608 

323. BRONZE INKSTAND 

Cauldron-shaped, chiseled with leafage and supported by two sejant 
• lio ns flanking a cartouche, and a large coroneted eagle. The cover 
surmounted by a robed female figure of Wisdom, bearing torch and 
books. 

Height, 9 % inches 

From the Count Cittadella of Padua 


[See illustration] 
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Champleve Enamel 
and Gilded 
Bronze Pyx 
Limoges, XIII Century 
Cylindrical, with coniform 
cover surmounted by a 
cross; enameled in cobalt- 
blue reserved with gilded 
scrollings and small me- 
dallions in sky-blue enclos- 
ing quatrefoils, the body 
with medallions in white 
reserved with I H S. 
Faceted crystal shaft 
mounted in gilded bronze 
and flaring into hexafoil 
gilded base, beneath which 
is an inscription. 

Height, 10% inches 


[See illustration] 
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325. 


olfO 


SUPERB EMBROIDERIES, BROCADES 
AND GOTHIC VELVETS 

Gold-embroidered Crimson Satin 

Armorial Cushion Italian, Late XVI Century 

—Worked in laid gold threads with an elaborate border of delicate inter- 
lacing scrolling branches and a scrolled circular medallion centred 
with an escutcheon worked in gold thread and pastel silks. 


/Si 


326. Pair Crimson and Yellow Cut 

Velvet Cushions Italian, Late XV Century 

& "Yellow ground patterned in crimson velvet a deux hauteurs with 
ribbon ogivals interlaced with leafage supporting small blossoms, en- 
closing formalized cypress trees. 


JL 


327. Pair Gold-embroidered Crimson Satin 

Armorial Cushions Italian, XVI Century 

in gold thread and pastel silks, with delicate border of scroll- 
• ing branches of tiny flowers, jardinieres and cherub-heads, with four 
projecting floral sprays at the corners and a beautifully worked central 
escutcheon with crest and leaf mantling. 


328. Gothic Gold-woven Celadon-green 

Cut Velvet Panel Venetian, XV Century 

beautifully patterned with broad ribbon ogivals, symmetrical and 
supporting swaying pineapple and carnation motives; superimposed 
by skeleton ogival leaf plaquettes centred with pomegranate devices 
in gold thread and picked out in raised green velvet pile. 

Length, 3 feet; width, i foot io inches 



l 77 



329. Renaissance Gold-embroidered Crimson 

. — Satin Cover Italian , Late XVI Century 

Applique in laid gold and padded silver threads, with interlacing 
floral borders and four cartouches at the corners charged with ram- 
pant goats, mantled with foliage; centred with an escutcheon bearing 
a chalice. 

2 feet square 



[See illustration] 
17 8 
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330. Moss-green Velvet and Emerald 
Damask Dalmatic 


Italian , XVI Century 

0 --Beautiful deep green velvet with panels and borders of Renaissance 
emerald silk damask, developing coroneted ogival compartments en- 
closing sprays of leafage. 


[See illustration} 



Moss-green Velvet and Emerald 
Damask Dalmatic 
Similar to the preceding. 


Italian, XVI Century 


*79 


THE VOLPI COLLECTION OF ITALIAN ART 



. Gold Needlepainted Moss-green Velvet Chasuble 

Italian, XVI Century 
Rich deep green velvet 
with dark lustre; orphreys 
with five panels beauti- 
fully needlepainted in gold 
and silver thread and col- 
ored silks with scrolled 
flower-enriched niches en- 
closing figures of St. Paul, 
St. Dominic, the Virgin 
and Child, St. Sebastian 
and St. Ansano of Siena. 


[See illustration opposite] 
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333. Important Floss Silk 
'Embroidery Hanging 
y 1 Florentine, Late XVI 

Century 

Superbly executed in floss 
silks, laid by lateral 
threads, and developing a bold design of large symmetrical scrolling 
branches and curved cornucopiae, supporting jardinieres of roses, 
camelias, morning-glories and other flowers and green leafage, to- 
gether with figures of small flying songbirds, herons and affrontes 
parrots, and medallions with beautiful vignettes and lakeside 
landscapes. 

Length, 1 1 feet 7 inches; width, 5 feet 


[See illustration above] 


334. Important Floss Silk Embroidery Hanging 

Florentine, Late XVI Century 

Companion to the preceding. Length, 11 feet 7 inches; width, 5 feet 
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No. 332. Gold Needlepainted Moss- 
green Velvet Chasuble 
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335. Gold-embroidered Royal-blue Satin 

Table Cover Italian, XVI Century 

& Worked in laid gold thread, with a narrow running scroll border and 

four large appliques lilies at the corners. 

Length, 6 feet; width, 3 feet 
7 inches 


■pin 



336. Important Gothic Cut 
/ — Velvet and Broca- 

telle Altar Frontal 

Italian, XV Century 

Beautiful ferronniere velvet cut 
with ogivals supporting small 
pineapples and enclosing sym- 
metrical pomegranate and car- 
nation motives; bordered with 
Gothic brocatelle patterned in 
a yellow ground with ogivals of 
ivory branches, enclosing spatu- 
late leaf ornaments, trimmed 
with gold fringe. 

Length, 6 feet 6 inches; depth, 
3 feet 10 inches 

[See illustration opposite] 
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337. Drap d’Or et Drap d'Argent 

Brocade Hanging Venetian, Late XVII Century 

Sumptuously woven with a silver ground brocaded in gold thread and 
beautifully shaded silks with symmetrical bouquets of blossoms within 
baroque scrolled frames, between trailing masses of gorgeous flowers 
and green leafage with rocaille-scrolled branches. 

Length, 6 feet 2 inches; width, 3 feet 7 inches 

[See illustration above] 
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No. 336. Important Gothic Cut Velvet and 
Brocatelle Altar Frontal 
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338. Gold- and Silver-woven Crimson Brocatelle 

Table Runner Venetian, XVII Century 

Crimson satin ground, patterned with scrolled and leaved ribbon ogi- 
vals supporting ivory branches with golden foliage and centred with 
spade-shaped leaf motives woven with silver thread. 

Length, 7 feet 8 inches ; width, 22 inches 


339. Crimson Figured Velvet and Gold 

Needlepainted Chasuble English, XV Century 

Genoese crimson velvet, frappe with a latticed ribbon design enclosing 
/ / C t of pinks; the orphreys divided into panels and richly worked 

in colored silks and gold thread with half-length figures of angels 
bearing shields charged with emblems of the Passion, surmounted by 
church buildings and green landscapes. 

[See illustration opposite] 
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340. Important Crimson Cut Velvet 

Senatorial -Stole Venetian, circa 1500 

d 00. "^Beautifully woven in raised pile of lighter tone, in a crimson velvet 
ground, with an ogival of strapwork supporting a cinque-foil blossom 
and enclosing a coronet. Pile of great thickness and superb quality, 
with soft patina. In two pieces. 

Length of each piece, 4 feet; width, 1 foot 
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No. 339. Crimson Figured Velvet and Gold 
Needlepainted Chasuble 
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341. Quattrocento Gilded Pastiglia 

Circular Mirror Venetian, XV Century 

Beautifully molded with outer border of trailing leafage and heavy 
bossed inner wreath of imbricated acanthus foliage. 

Diameter, 16 inches 




JLoo 


342. Gothic Carved Walnut Coffret Italian, XIV Century 

^J0i5fong, with molded hinged top, mounted in wrought iron; front 
beautifully carved with ogival Gothic fenestral tracery centred with 

quatrefoils. Height, 12*4 inches ; width, 19 inches 


[See illustration above] 
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343. Two Small Wrought Iron Candelabra, on 
P oLYCHROMED AND GlLDED STANDS 

Venetian , XVII Century 
Scrolling branches of flowers, supporting three prickets with gilded 
wooden bobeches. In polychromed and gilded wooden urns painted 
with flowers. [One finial missing.} 

Height, 12V2 inches 


Pc 


344. Wrought Iron Candelabrum, on Carved and 

Gilded Base Venetian , XVII Century 

£ — ffiThe form of scrolled branches of bay leaves supporting five prickets 
with gilded wooden bobeches; on carved and gilded trilateral urn- 
shaped base. 

Height, 28 inches 


345. Pair Gothic Wrought Iron Andirons 


Quadrangular upright of 
four clustered members 
looped over at the top 
and terminating in a 
fleur-de-lys; frontal hook 
with pendent ring. 
Arched strapped base. 

Height, 22 /4 inches 



Italian, XIV Century 


[See illustration] 
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BENVENUTO CELLINI 
Florentine: 1500 — 1571 


346. GILDED BRONZE PAX— THE DOUBTING 
ST. THOMAS 

Beautifully chiseled with a scantily-draped central figure of the 
Savior, carrying a processional cross, and lifting his mantle to show 
his wounds to the bearded St. Thomas, who stands in an incredulous 
attitude at the left; around them are the wondering figures of the 
apostles. Within a gilded bronze tabernacle, with triangular pedi- 
ment and beautifully conceived female caryatid busts, heading outset 
pilasters. Supported at the back by a voluted scroll handle exquisitely 
ornamented with a female head and naked torso. The back incised 
with a coat-of-arms of later date. 

Height, 5V2 inches; width, 4 inches 


Note: A similar pax by Cellini, in gilded silver and belonging to the 
Medicean collection of plate, is in the Palazzo Pitti in Florence and illus- 
trated in Eugene Plon, Benvenuto Cellini, 1883, plate LII; this piece has 
been used in the chapel of the Medici since time immemorial. The subject 
of the doubting St. Thomas reappears with the same grouping, but in a 
different frame, having a scrolled pediment centred by a cherub-head and 
chiseled at the base with fleurs-de-lys; this, however, is stated by Plon to be 
apparently a later work by a Flemish craftsman. The present frame is 
an exquisite piece of workmanship, in original condition, and unquestion- 
ably the work of the master; this is seen in the purity and simplicity of its 
composition, which reflects the elegance of the early Cinquecento. 

[See illustration opposite] 
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No. 346. Gilded Bronze Pax 



The Doubting St. Thomas 
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347. Pair Armorial Gilded Bronze Treasury Doors 

Italian , XVII Century 
Each divided into three 
panels and beautifully 
pierced with a symmetri- 
cal design of scrolling leaf- 
age centred with escutch- 
eons. 

Height of each, 27% inches; 
width of each, 10 54 inches 

[See illustration] 


GIOVANNI DA BOLOGNA 
Florentine: 1524 — 1608 
[Bronze figure] 

348. MERCURY 

Catalogue No. 347 —^facefully poised figure, 

the right leg flung out be- 
hind, the left hand holding the caduceus; the left foot resting on the 
breath blown from the mouth of a putto-head, symbolizing Boreas, 
the North wind. Cylindrical marble plinth. 

Total height, 23 inches 

Note: Undoubtedly one of the finest bronzes of the Florentine master. 

It was purchased a few days before the war by Prof. Bode, but on account 
of the ensuing trouble, he was unable to procure its exportation from Italy. 
Prof. Volpi purchased it at this time for himself. The bronze compares 
very favorably with the well-known Mercury in the Bargello of Florence, 
which is posed in the same charming manner ["' oltremodo gentile”, as 
Cicognara wrote; "cosa che e certo rarissima”, Vasari termed it]. The 
larger figure is illustrated in A. Desjardins, La Vie et l’ Oeuvre de Jean 
Bologne, 1883, pp. 62-63. 

[See illustration opposite] 
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No. 348. Bronze Figure — Mercury 
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349. Carved Walnut Coffer, in the Manner 

of Sansovino Venetian , XVI Century 

Oblong molded and hinged top; front with paneled stiles beautifully 
carved with draped female masks, flanking a central panel with oval 
medallion bordered by rosettes and relief-carved volutes, and centred 
with a grinning winged mascaron. Molded base on two voluted and 
leaf-enriched feet. Fine patina. Height, 24% inches; length, 43 inches 

[See illustration below] 

350. Renaissance Wrought Iron Bracket 

Venetian, XVI Century 

"Elaborate bracket of cusped leaf scrollings enriched with polychromed 
branches of flowers and berries and supporting a huge bobeche of 
acanthus leaves and blossoms, enclosing a pricket. 

Height, 36 inches; extension, 28 inches 

Note: An exceedingly attractive piece of wrought iron of the period. 



[See illustration opposite] 
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No. 350. Renaissance Wrought Iron Bracket 
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351. Turned Walnut Side Table Bolognese , XVI Century 

Oblong molded top, frieze with two drawers having turned knob 
■ — handles. Ring-turned baluster and cylinder legs, with blocks turned 
with bosses and joined by box stretcher. 

Height, 32 inches; length, 46 inches 


352. Rare Carved and Gilded Walnut Pedestal, 

of Sgabello Type Italian , XVI Century 

jf Q — Square top, supported on elaborately voluted frontal support carved 
with pendent leafage, the base centred with a ferocious mask. Two 
large lion-paw front feet. 

Height, 50 inches 



Tabernacolo Mirror Venetian, XVI Century 

Upright, with cornice and tabernacolo frame, carved in intaglio and 
illuminated in gold. Venetian glass mirror. 



354 - 
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Five Carved Walnut Side Chairs 

Venetian, XVI Century 
Square paneled and canted backs, four with finials, and enriched with 
carved volutes; trapezoidal seats on quadrangular legs with variously 
carved aprons and frontal stretchers. One inlaid in burl walnut, a 
second with a coroneted monogram. 


[See illustration opposite] 
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No. 354. Three of a Group of Five Carved 


Walnut Side Chairs 
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355. Turned Walnut Side Table Italian , Early XVII Century 

Oblong overhanging top, front with two molded and paneled drawers 
with turned knob handles. On baluster and cylinder-turned legs, with 
blocks joined by box stretcher. 

Height, 1,1/2 inches; length, 41V2 inches 



<foo 


356. Two Turned Beechwood and Gold 
Brocade Banquettes 


Catalogue No. 356 


Italian , XVII Century 
Oblong top, covered in 
Louis XIV crimson and 
gold floral brocade pat- 
terned in colored silks with 
large blossoms; spirally 
turned and blocked legs 
and H-stretcher, with de- 
pressed spherical turnings 
at knees. Trimmed with 
red and yellow silk fringe. 

Length, 24 inches 

[See illustration] 



Turned Beechwood and Gold Brocade 

Banquette Italian, XVII Century 

Similar to the preceding. 

Length, 24 inches 
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358. Polychromed Wall Mirror Florentine , XVI Century 

Oblong, with polychromed ground, carved in intaglio and enriched 
Q ^ — ""with four bosses. 


359. Two Damask Turned Walnut State Chairs 

Umbrian, XVI Century 

A -SqUare back with baroque gilded finials, flat arms on short baluster- 

• turned supports continued to quadrangular legs with turned double 

frontal stretchers; bar feet with leaf toes. Back and seat in crimson 
satin damask of the period. 


360. Two Damask Turned 



Walnut State Chairs 

Umbrian, XVI Century 



Early Renaissance Gilded 
Pastiglia Wall Mirror 
Florentine, XV Century 
Upright molded frame with 
sunk border molded with a sym- 
metrical Renaissance design of 
delicate scrolling branches of 
leaves enclosing foliage. 


Height, 20 ! /4 inches; width, 18 inches 


[See illustration] 
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362. Carved Walnut and Tooled Leather 

State Chair Italian , XVI Century 

blong with gilded acanthus finials, flat downcurved and voluted 
arms on square uprights, pierced and scrolled stretcher. Seat and 
back in leather trimmed with large nails, the back gold-tooled with 
a cartouche and floral borders. 



[See illustration below] 



Small Illuminated Carved 
Walnut Cassone 

— Florentine , XVI Century 

Oblong hinged top; paneled front 
and sides, beaded and fluted, and 
enriched with telamon and cary- 
atid figures at the front corners. 
Guilloche-carved base, on massive 
lion-claw feet. 

Height, 21V2 inches; length, 44 inches 


Wt% * n: i,. hi: 
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[See illustration opposite] 


Two Carved and Inlaid 
Walnut Side Chairs 
Venetian, Early XVI Century 
Fan-shaped back with panel 
banded and inlaid with a medallion of birds flanking a Renaissance 
vase of flowers; seat with frontal apron inlaid with scrollings and 
having a pendant of carved volutes. Quadrangular stretchered legs 
inlaid with banding. 
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No. 363. Small Illuminated Carved Walnut Cassone 
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365. Carved Walnut Wall 
Mirror 

Florentine , XVI Century 
Upright molded frame with over- 
hanging fluted cornice, on voluted 
brackets with pendants; frieze cen- 
tred with a festooned cartouche. 
Oval frame, with deep rectangu- 
lar borders of flutes. 

Height, 27 inches; width, 24 inches 


[See illustration] 


Catalogue No. 365 


FIVE PANELS BY THE FLORENTINE ARTIST 
SPINELLO ARETINO 

1332 — 1410 


Note: These panels portray the Crucifixion and incidents from the 
lives of the Saints. They are portions of a predella belonging to a painting 
in the Fogg Museum at Boston and illustrated by Perkins in one of his 
works. 

366. THE CRUCIFIXION 



The Savior on the Cross with Roman soldiery at the left and three 
female saints supporting the fainting figure of Mary. On either side 
of the Cross, St. Longinus and St. John, with bearded figures and 
soldiery at the right. 

Panel : Height, 8% inches; length, 20% inches 


[See illustration opposite] 
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No. 366. The Crucifixion 
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367. THE ALMSGIVING 

^ Savior and three saints with bags of money distributing it to 

the poor, a nun bringing a ragged child up to the kneeling apostles. 

Panel : Height, 9 inches; length, 14 inches 

[See illustration opposite] 


368. THE SERMON TO THE PEOPLE 



Interior of a church, the bearded figure in blue robes and red cloak 
preaching to two seated groups of men and women. 


Panel: Height, 9 inches; length, 14 inches 


[See illustration opposite] 




369. THE MARTYRDOM BY FIRE 

Saintly figure in blue robes and pink cloak thrust by three execu- 
— tioners into the flames; at the left, people issuant from a tower. Rocky 
landscape with gold background. 

Panel : Height, 9 inches; length, 14 inches 


[See illustration opposite] 


4 


370. THE HEALING OF THE SICK 

cT'd T 3 earded figure in blue robes and pink cloak surrounded by the halt 
and the lame, in the streets of a city. 

Panel: Height, 9 % inches; length, 14 % inches 


[See illustration opposite] 
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Nos. 367-370. Series of Painted Panels by Spinello Aretino 
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DADD O DADDI 
Florentine: XIV Century 

371. MADONNA AND CHILD, WITH ANGELS 

Seated figure of the Madonna in gold-brocaded orange robe and dark 
cloak and hood, holding the Child, Who is wrapped in a yellow cloak, 
to her right breast. Gold background with four angels on either 
side, the haloes of the personages in bulino work. 

Panel : Height, 35 '/4 inches; width, 25 / 2 inches 

[See illustration opposite] 
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No. 371. Madonna and Child, with Angels 
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PIETRO CAVALLINI 
Roman: op. 1285 — 1308 


372. THE NATIVITY 

'Wild rocky landscape, the Virgin wrapped in purple and blue robes, 
> resting on a scarlet cloak beside the manger, in which is the Child, 
watched by a bull and an ass; above are figures of saints with gold 
haloes, at the left, the Magi Kings, at the right, shepherds exalting. 
In the foreground, St. Joseph and a midwife caring for the Child. 

Panel: Height, 26 inches ; width, 25 inches 

Note: Towards the close of the thirteenth century commenced a 
revival of art in Florence and in Rome; Cavallini, who was a contemporary 
of Cimabue, is first heard of in 1273, when he was laying the founda- 
tion of the short-lived native Roman school. The present picture, like 
all of Cavallini’s work, is not naturalistic, yet displays the inventiveness 
in composition and in types for which this early master has been noted. 

It forms part of the oeuvre of his last period, when the descriptive side 
of his style became accentuated. 

[See illustration opposite} 


/See 
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No. 372. The Nativity 
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GIOVANNI DEL BIONDO 
Florentine: circa 1356 — 1392 

373. MADONNA AND CHILD WITH SAINTS , 

AND THE ANNUNCIATION 

The Virgin in red robe and dark cloak, seated on a damascened 
Gothic throne holding the Child; at left and right, against a gold 
background, two angels and male and female saints. Below, a por- 
trayal of the Annunciation, with a gold background ornamented with 
bulino work. 

Panel : Total height, 35 inches; width, 21 inches 

[See illustration opposite] 
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No. 373 . Madonna and Child with Saints 
and The Annunciation 
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MARGARITONE D’ AREZZO 

Tuscan: 1236 — 1293 

374. MADONNA AND CHILD 

Seated figure of the Virgin in grayish robes and dark green cloak, 
Taolding the Child, Who is wrapped in a scarlet cloak, on her left knee; 
behind her, a Romanesque circumvallation. Background ornamented 
in silver. Gilded frame. 

Panel : Height, 32 inches ; width, 21/4 inches 

Note : A mediaeval painter, whose work immediately precedes the 
Proto-Renaissance of the end of the thirteenth century; he is known to 
have been active in 1261. His style is founded on Roman-Byzantine tradi- 
tions, and is with difficulty distinguished from that of the little known 
masters of the contemporary Roman school. 

[See illustration opposite] 



LORENZO LOTTO 
Venetian: 1480 — 1556 


375. HOLY FAMILY , WITH THE YOUTHFUL ST. JOHN 


3<S~o 


— Seated figure of the Madonna holding the Child, and accompanied 
by St. Joseph and the youthful St. John, amid a peaceful green 
landscape. 


Height, 2.6/2 inches; length, 39 inches 
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No. 374. Madonna and Child 


♦ 
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BERLINGHIERO BERLINGHIERI 
Luccan: Early XIII Century 


MMR 

fo 


376. VIRGIN AND CHILD 


Head and shoulders of the Virgin in a blue gown with a hood fram- 
G Q ' 7 ng”the face, against a gold background; against her left shoulder she 
holds the Child, Who is wrapped in a golden-yellow robe, His right 
hand raised in a gesture of benediction to the clasp of His Mother- 
In magnificent preservation. Polychromed pastiglia frame. 

Height, 3 1 V2 inches; width, 21 inches 

The present painting is a primitive of very great value. The city of 
Lucca is generally recognized as being one of the birthplaces of Italian 
painting and the family of Berlinghieri, which flourished there from the 
end of the twelfth to the end of the thirteenth century, the oldest of the 
Luccan masters [ rf i tre pin antichi pittori lucchesi”, as they are already 
referred to in a parchment dated April 11, 1228, and quoted by Oswald 
Siren, Toskanische Maler im XIII. Jahrhundert, 1922, p. 38]. The 
family consisted of the elder Berlinghiero Berlinghieri and his three sons, 
Barone, Bonaventure, and Marco, who all became painters. 

The manner of the elder Berlinghieri can be studied in the signed 
Crucifix of the Pinacoteca at Lucca, which formerly belonged to the 
Convento degli Angeli in the same city. His characterization is stiff and 
archaic to an extreme extent, but a striving towards a more complete 
modeling of the figure is clearly visible, and the intense devotion inspiring 
his Madonnas, e.g., of the painting in the Florentine Academia, is a 
remarkable tribute to the development of the native art since Byzantinism. 


[See illustration opposite] 
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No. 376. Virgin and Child 
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UMBRO-SIENESE SCHOOL 
XIV Century 



THE LIFE OF THE VIRGIN [Triptych] 

Central panel with an enthroned Madonna and Child flanked by 
male and female saints; above, the crucifix with figures of the Virgin 
and St. John, in a pink cloak. The left wing portraying the Death 
and Coronation of the Virgin and St. George killing the dragon; the 
right wing, the Assumption of the Virgin and the Annunciation. 

Height, 50 inches; length, 5 feet 3 inches 

[See illustration opposite] 
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No. 377. The Life of the Virgin [Triptych] 
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378. Finely Carved Walnut Sgabello 



Catalogue No. 378 


Umbrian, XVI Century 
Cartouche-shaped voluted back, carved 
with pendent shell motives and concave 
gadrooning crested with a central bossed 
blank escutcheon. Square incised seat, 
turned with circular depressions, on 
shaped frontal supports carved with two 
scrolled dolphins flanking a similar 
shield and crested by leaf rosettes. 

From the ducal palace of U rhino 

[See illustration] 


Finely Carved Walnut Sgabello 
Umbrian, XVI Century 
Similar to the preceding. 

From the ducal palace of Urbino 
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Gilded Tabernacolo Wall 
Mirror 

• Sienese, XV Century 

Architectural type, with ovolo-mold- 
ed and dentiled cornice, and fluted 
and quilled pilasters with decorative 
capitals. Frieze and dado bearing 
Latin inscriptions in gold on dark 
grounds. 

Height , 31 inches; width, 25 inches 


[See illustration] 


Catalogue No. 380 


381. 


Pair Renaissance Wrought Iron and 
Bronze Andirons 

Italian, XVI Century 
Quadrangular faceted upright, with square 
interruptions and bronze globe finial. 
Arched base enriched with strap scrollings, 
frontal hook with round bronze finial. 

Height, 32 inches 


[See illustration] 

1 
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382 . Six Turned Walnut Side Chairs Tuscan, XV 11 Century 
__ J3aluster-turned and blocked uprights supporting open back with five 
turned spindles and double-arched crowning rail; vase finials. Turned 
and blocked legs and stretchers. Seats in old crimson velvet. 


[See illustration below] 
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383. Carved Walnut Hat-rack Italian , Late XVI Century 

Oblong, with elaborate beaded and modillioned cornice; six square 
sunk panels each with a turned peg. Molded apron carved with 
pendent shell motives. 

Length, 51 / 2 inches 




Two High-backed Leather and Carved 

Walnut State Chairs Ligurian, Late XVI Century 

TUI upright back, trimmed with large bronze nails and bronze knob 
finials; flat voluted arms carved at the elbows with bossed and scrolled 
cartouches, and on quadrangular balustered supports. Square legs, 
with scrolled frontal stretcher centred with a cartouche. Back and 
seat of natural brown leather. 
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385. 

[Soo, 


Armorial Brass and Wrought 
[ron Faldistorium 


Italian , XVI Century 


Curule stretchered X-frame of wrought iron with seat of tasseled 
and fringed crimson velvet of the period. Baluster-turned and 
stretchered uprights, with round cushion finials chiseled with the 
Franciscan and Barberini coats of arms. 


Note: A very important piece, in original condition. These are rarely 
found with armorial decoration of the period. 

[See illustration below] 
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Gilded and Polychromed Wall Mirror 

Florentine, XVI Century 

Upright molded frame with scrolled pediment centred with a winged 
female mask, and sunk borders enriched with square plaquettes at 
the corners, two female masks, a monster-head and a scrolled 
cartouche. Height, 34 V inches; width, 25 inches 


[See illustration] 
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387. Pair Rare Carved and Gilded 
Pedestals of Sgabello 
Type Italian , XVI Century 
Square tablet with incurvate frieze 
enriched with a shell ornament; 
supported on tall scrolled and vo- 
luted ends, with claw feet, centred 
by a pendent of husks surmount- 
ing a finely carved mascaron. The 
ends braced by a leaf-balustered 
traverse. 

Height, 48% inches 


[See illustration] 


Catalogue No. 387 



Carved and Inlaid Walnut Armchair 

Brescian, Early XVII Century 

Square canted uprights with leaved quadrangular finials, two slats 
inlaid with panels enclosed by strapped volutes; flat arms on square 
leaf-carved supports, apron and frontal stretchers to match the slats. 
Loose seat cushion of figured leather. 


[See illustration opposite] 
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No. 388. Carved and Inlaid Walnut Armchair 
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389. Crimson Velvet Carved Walnut 

Dantesque Chair Venetian, XV Century 

O. ~*SuruIe X-frame, with bossed intersection and supporting heavy down- 
curved arms terminating in rosettes. Back and seat in fine crimson 
velvet. 

[See illustration opposite] 
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Crimson Velvet Carved Walnut 

Dantesque Chair 

C \ Similar to the preceding. 


Venetian, XV Century 
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No. 389. Crimson Velvet Carved Walnut Dantesque Chair 

« 
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Octagonal Carved Walnut Centre Table 

Florentine, XV Century 
Octagonal top, on three scrolled supports terminating in beautifully 
carved lion-paw feet. 

Height, 31 inches ; width, 44 inches 

From the collection of the Rangoni family of Bologna 

[See illustration] 


226 


THIRD AND LAST SESSION 


SATURDAY • APRIL 2 


39 2 - 



Important Carved Walnut Sgabello 

Florentine, XVI Century 
Fan-shaped back with rouleau-carved crowning rail; enriched with 
scrolling vine leafage and two finely carved caryatid supporters 
sheathed in acanthus. Octagonal seat with turnings and supported 
on opposed reverse scrollings, with claw feet, centred with a grinning 
mascaron; the apron deeply fluted. 

Note: An extremely rare and beautifully carved sgabello and one of 
the most remarkable of this type known. 


[See illustration below] 



227 


THE VO IP l COLLECTION OF ITALIAN ART 


A Si. 


393. Armorial Carved Walnut Cassone Tuscan, XVI Century 
Oblong top, front with sheathed caryatid pilasters enclosing a panel 
— B T 5 f“thibricated guilloche pattern carved with leaves at the corners and 
demi-rosettes at the ends, and centred with an oval scrolled escutcheon 
of the Torrigiani family, with leaf mantling. Base with concave 
gadroonings, on claw feet. 

Height, 22 y 2 inches; length, 5 feet 10 inches 


[See illustration opposite] 



/ 


394. Finely Carved Walnut Sgabello 

/ •*7 / " — — Umbrian, XVI Century 

/ • Cartouche-shaped, voluted back, carved 

/ with pendent shell motives and concave 

gadrooning, crested with a central bossed 
blank escutcheon. Square incised seat, 
turned with circular depressions, on 
shaped frontal supports carved with two 
scrolled dolphins flanking a similar shield 
and crested by leaf rosettes. 


[See illustration] 


From the ducal palace of Urbino 


Catalogue No. 394 
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No. 393. Armorial Carved Walnut Cassone 
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395 - 


7, 


Rare Carved Walnut Sgabello Stool 

Umbrian , XVI Century 
m suite with the preceding. This is an original sgabello stool, with- 
out a back, and of extreme rarity. 

[See illustration below] 




396. Two Damask Turned Walnut 

State Chairs Umbrian, XVI Century 

Square back with gilded finials, flat arms on short baluster-turned 
supports continued to quadrangular legs with turned double frontal 
stretchers; bar feet with leaf toes. Back and seat in crimson satin 
damask of the period. 



397. Two Damask Turned Walnut 
State Chairs 
Similar to the preceding. 


Umbrian, XVI Century 



Catalogue No. 395 
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398. Massive Carved Walnut Centre Table 




Bolognese, Early XVI Century 

Heavy oblong top, with deeply fluted edge, paneled frieze with roset- 
ted stiles enclosing two small drawers, carved with intaglio quatre- 
foils, and having knob handles. On massive bulbous legs, blocked 
and joined by box stretcher incised with floral lozenge motives. 

Height, 32 inches; length, 35 inches 

Note: This table is illustrated in Frida Schottmiiller’s Furniture and 
Decoration of the Italian Renaissance, 1921, p. 146, No. 319. 

From the Bardini Collection 


[See illustration] 
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399. Important Certosina Inlaid Walnut 

____—GrtBiNET a Deux Corps Venetian , XV Century 

0 0 0 Upper portion has chest with upright fall front, the outside inlaid 
with interlacing strapwork and circular mosaic arabesques, the front 
with formalized vases of carnations beneath semi-circular arches. In- 
terior discloses five small drawers paneled and similarly inlaid in ivory, 
with rosettes, mosaic ornaments and recurring vase figures. On cre- 
denzina base with cupboard, similarly treated with elaborate mosaic 
inlays formed of tiny pieces of ivory and patterned in a stellate cir- 
cular medallion enclosed between half blossoms, the stiles with ver- 
miculate ornament. Base inlaid with four mosaic rosettes. Fine 
wrought iron lock and hasp. 

Height, 46 inches; width, 25 inches 

Note : A fine and typical example of Certosina work, of the Vene- 
tian manner. Odom states [op. cit. p. 106] that writing cabinets d deux 
corps decorated in this way appear to have been popular. The work has 
strong affinities with products of Moorish craftsmanship found in South- 
ern Spain; geometrical forms predominating, with the rarer addition, as 
in the present example, of inlaid vases of flowers. The present cabinet 
is a finely proportioned piece in original condition. 

[See illustration opposite] 


232 



No. 399. Important Certosina Inlaid Walnut Cabinet 

a Deux Corps 
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Walnut Cassone, Elaborately 

Carved en Camaieu Venetian, XV Century 

Oblong top, with overhanging end pendants; plain sides, front elabo- 
rately carved in flat silhouette relief, with pilasters of Renaissance 
vases flanking three circular wreaths, enclosing the figure of a female 
saint accompanied by two lions, the spaces between with affrontes 
female figures bearing banderolles and angels supporting blank 
escutcheons, within a maze of scrolling branch ornament. Above and 
below, bands of leaf scrolling enclosing figures of winged cherubs and 
and animals. Interior painted with a marine, with sailing galleys, 
and sketched figures of monsters. On claw feet, carved with 


mascarons. 


Height, 28 inches; length, 5 feet 8 inches 


Note: The companion piece is in a private museum in Paris. Work of 
this kind was confined to the Province of Venetia and the district of Val 
d’Aosta. 


[See illustration opposite] 


SPERANDIO MAGLIOLI DA MANTUA 
Mantuan: 1425 — 1500 
[Stucco bas-relief] 




401. A YOUNG MAN OF THE BENTIVOGLIO FAMILY 

— ■Bust portrait in profile to the right of a young man wearing a flat cap, 
from under which flows his long hair. His hands are clasped in 
prayer. 

Height, 23 Z 2 inches; width, 15V2 inches 
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No. 400. Walnut Cassone, Elaborately Carved en Camaieu 



DONATELLO 
Florentine: 1386 — 1466 
[Stucco bas-relief] 



402. MADONNA AND CHILD 

——Bust-length figure of the Virgin, wrapped in a mantle, her head in 
profile to the right and bent down to that of the Child, Whom she 
holds against her left shoulder. Monochrome of bronze color. 
Framed. 

Height, 11 inches; width, 8J4 inches 


[See illustration] 
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MICHELOZZO MICHELOZZI 
Florentine: 1396 — 1472 
[Polychromed stucco bas-relief] 


403. MADONNA AND CHILD 



Half-length figure of the Virgin draped in a dark cloak and facing 
right, holding the draped Child in her left arm. Gilded and poly- 
chromed pointed frame. 

Total height, 15 inches; width, 10 / 2 inches 


[See illustration] 
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ANDREA FERRUCCI 
Florentine: XV Century 
[Polychromed stucco tondo] 

404. MADONNA AND CHILD , WITH ST. JOHN 

Q @ ^ Border of imbricated laurel leaves surrounding a graceful Madonna 
in crimson robe and flowing blue cloak, bending over the nude Child 
on her lap; behind Him is the youthful St. John wearing a skin and 
a crimson cloak, in adoration. 

Total diameter, 43 / 2 inches 

Note : Another variation of the above is in the Bargello in Florence 
and illustrated in M. Reymond, La Sculpture Florentine, 1900, vol. 4, 
p. 46. 

[See illustration opposite] 
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No. 404. Madonna and Child, with St. John 




THE VOLPI COLLECTION OF ITALIAN ART 


ANDREA DEL VERROCCHIO 
Florentine: 1435 — 1488 
[Polychromed stucco-relief} 


405. MADONNA AND CHILD, WITH AN ANGEL 


AT 00. 


Sunk panel molded with ogival foliage ornament, portraying the 
seated figure of the Virgin in a red robe and flowing dark blue cloak, 
with a white veil, her hands clasped in adoration before the Child, 
Who is seated in her lap and supported by a youthful golden-haired 
angel in dark robes. In tabernacolo frame. 


Height , yj inches; width, i-j inches 


Note: From the Bardini Collection. The corresponding marble is in 
the collection of Mr. Quincy Shaw of Boston and is illustrated in H. 
Mackowsky, Verrocchio, 1901, p. 36, fig. 29. The composition recalls 
that of the famous painting by Fra Filippo in the Uffizi in Florence 
and shows Verrocchio’s debt to this master. The relief originally came 
from a former Medicean villa. 


[See illustration opposite} 
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No. 405. Madonna and Child, with an Angel 
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ANTONIO RIZZO 
Venetian: 

[Polychromed wood statue] 

A KNIGHT OF VENICE 

Standing figure of a youth with gilded hair, wearing a short dark 
mantle and a chain supporting a pectoral cross; in his left hand a 
scroll, in his right hand, which is raised, a quill. His legs are encased 
in red hose. Oblong wooden base. 

Height, 4 feet io inches 

Note: This dignified youthful type is similar to that of a Venetian 
knight in a painting by Carpaccio in Venice. 

[See illustration opposite] 


406. 
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No. 406. A Knight of Venice 
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FRANCESCO DI GIORGIO 
Sienese: 1439 — 1502 
[Polychromed stucco relief] 

407. THE DEPOSITION OF CHRIST 

£ j ■ — i TKe bleeding figure of the .Savior on a winding sheet supported by 
two male saints in red and green robes with the Virgin and female 
saints behind them; the heads and bodies molded in relief before a 
landscape background. Gilded and polychromed tabernacolo frame. 

Total height, 42 inches; width, 37V2 inches 

From the Counts Tolomei of Siena 

[See illustration opposite] 
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No. 407. The Deposition of Christ 
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DONATELLO 
Florentine: 1386 — 1466 
[Terra-cotta haut-relief in gilded tabernacle] 


408. MADONNA AND CHILD 



— Half-length figure of the youthful Madonna, with long hair and 
flowing headdress, clasping the Child to her left shoulder. In poly- 
chromed and gilded tabernacle, with triangular pediment. 


Height, 27 inches; width, 18 inches 


Note: Another example of the above relief is in the Berlin Museum 
and is illustrated in W. Bode, Florentiner Bildhauer der Renaissance, 1902, 
p. 1 14, plate 47. Bode considers it to date from the period of Donatello’s 
sojourn in Padua; it bears a considerable resemblance to a small and beau- 
tiful relief above a door in the architectural setting of one of the bronze 
reliefs of the St. Anthony in the Santo, which was executed in the year 
1446. 

[See illustration opposite] 
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No. 408. Madonna and Child 
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JACOPO DELLA QUERCIA 
Sienese: 1378 — 1438 

[Polychromed stucco haut-relief in tabernacle] 

409. MADONNA AND CHILD 

f j — Half-length figure of the Madonna in crimson gown and dark cloak 

^ *■ and hood, her head pressed against that of the nude Child, Whom she 

holds in the circle of her left arm. In polychromed and gilded 
tabernacle. 

Height, 30 Zl inches ; width, 25 inches 

Note: In excellent preservation. This stucco was purchased from a 
patrician family in Bologna. It is an extremely characteristic work of 
Della Quercia, and partakes largely in manner of the type made famous by 
the Madonna of the Fonte Gaia in Siena. 


[See illustration opposite] 


JACOPO DELLA QUERCIA 
Sienese: 1378 — 1438 
[Polychromed stucco bas-relief] 


410. THE FLIGHT INTO EGYPT 

/ The Madonna, who is clad in blue and red robes, is mounted on the 

. back of an ass, and carries the Child in her arms. Beside them is 
plodding St. Joseph with his staff. Landscape background. 

Height, 27 inches ; length, 40 inches 

Note : The corresponding relief in marble is on the central door of 
S. Petronio, the cathedral of Bologna. 
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No. 409. Madonna and Child 
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NEROCCIO 
Sienese: 1447 — 1500 
[Polychromed stucco-relief] 

41 1. VIRGIN AND CHILD , WITH TWO SAINTS 
AND DONOR 

The Virgin robed in red with a green cloak and seated within a round 
niche holding the Child in her lap; at the right, a female saint. At 
the left, a male saint introducing the kneeling donor, in a red robe. 
Gilded tabernacolo frame. 

Total height, 31 inches ; width, 17 inches 

From the Bardini Collection 

[See illustration opposite] 
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No. 41 1. Virgin and Child, with Two Saints and Donor 
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BENEDETTO DA MAIANO 

Florentine: 1442 — 1498 
[Polychromed wood bust] 

412. A YOUNG PATRICIAN LADY AS DONOR 

Head and shoulders of a beautiful young girl with long brown hair, 
clad in a red robe brocaded in gold with pomegranates and wrapped 
in a blue cloak with golden collar and a band of gold about the 
shoulders. On octagonal gilded and polychromed base. 

Total height, 25 J 4 inches ; width, 21 / 2 inches 

Note: One of the few extant busts of women by Da Maiano, and 
of great beauty and purity of treatment. The features and expression 
show a close analogy with those of the Madonna in the enthroned group 
of Virgin and Child in the Kaiser Friedrich Museum in Berlin, illus- 
trated in L. Dussler, Benedetto da Majano, 1923, fig. 38; the two were 
undoubtedly drawn from the same living model. The handling is fresh 
and delicate, the bust partaking largely of the quality of contemporary 
portraiture. It will be noted that the polychrome is beautifully preserved. 

[See illustration opposite] 
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No. 412. A Young Patrician Lady as Donor 
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MINO DA FIESOLE 
Florentine: 1431 — 1484 

[Polychromed stucco haut-relief in gilded tabernacle] 


413. MADONNA AND CHILD 


"hree-quarter length seated figure of the Virgin in golden robe and 
blue cloak, supporting the scantily draped Child, who wears a green 
swaddling cloth, on her left knee. At the upper corners, angel-heads, 
with crimson wings. In Renaissance painted and gilded tabernacolo 
frame with Corinthian pilasters and triangular pediment. 


Total height, 68 inches; width, 40 inches 
Height of haut-relief, 36 inches; width, 25 inches 


Note : Prof. Volpi discovered this stucco near the town of Prato. The 
corresponding marble relief, resembling the above closely, with very slight 
variations, is in the church of Santa Caterina at Prato. The whole of the 
polychrome is absolutely original, the coloring being in marvelous con- 
dition. Original frame. 


[See illustration opposite] 


254 



No. 413. Madonna and Child 
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MAESTRO DELLA CAPPELLA PELLEGRINI 
Florentine: XV Century 
AND 

ANDREA DELLA ROBBIA AND HIS ATELIER 
Florentine: 1435 — 1525 

[Polychromed stucco-relief in stanniferous enamel tondo] 

MADONNA AND CHILD 

Three-quarter length figure of the Madonna, crowned and wrapped 
in a mantle, holding in her left arm the nude Child; blue background. 
Surrounded by a quadruple garland in polychromed stanniferous 
enamel, developing successively smiling cherub-heads, an echinus 
border, a wreath of variously colored fruit, grapes, wheat and leafage 
and an imbricated outer border. 

Diameter, 47 inches 

Note : A terra-cotta, the work of the same artist, and coming from 
Prof. Volpi, is in the Metropolitan Museum of New York. 

[See illustration opposite] 
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No. 414. Madonna and Child 
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GIOVANNI DELLA ROBBIA 


Florentine: 1469 — 1529 


[Stanniferous enamel terra-cotta tondo] 

415. MADONNA AND CHILD , WITH THE 
INFANT ST. JOHN 


The Virgin robed in white is seated on the ground, holding in the 
curve of her right arm the smiling nude Child; at the left is the 
chubby St. John, wrapped in a skin and carrying a processional cru- 
cifix. Background of blue sky with a tree in the right. Within a 
beautifully modeled border of flowers, fruit and grapes, with rich 
green leafage. 

Diameter, 31 inches 


Note: This work is one of those executed by Giovanni della Robbia 
in his first period, when he was directly under the guiding influence of 
Andrea. It is on this ground that this well-known tondo has been pre- 
viously ascribed to the bottegd of the latter, e.g. by Marquand, Andrea 
Della Robbia and his Atelier, 1922, p. 60, where it is illustrated as No. 
163. The terra-cotta is now generally recognized as among the best 
work of Giovanni della Robbia. 


[See illustration opposite] 
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No. 415. Madonna and Child, with the Infant St. John 
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MAESTRO DOMENICO DI PARIS 


Paduan: XV Century 
[Polychromed stucco haut-relief] 

4i6. MADONNA AND CHILD, WITH ANGELS 
AND THE CRUCIFIXION 


Border of imbricated leafage enclosing a sunk panel, the lower por- 
tion representing the seated Virgin and Child, flanked by two angels 
playing musical instruments, beneath a crimson canopy upheld by 
cherubs. Surmounting this, the figure of Christ crucified, flanked 
by the Virgin in a blue cloak and St. John in a red robe and cloak of 
green. In Renaissance gilded frame. 

Height, 4 feet 9 inches; width, 31 inches 


Note: A very rare master. The piece comes from the collection of 
the Duke Massari of Ferrara and is illustrated in Adolfo Venturi, Storia 
dell ’ Arte ltaliana, 1901. 

[See illustration opposite] 
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No. 416. Madonna and Child, with Angels 
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UNKNOWN SIENESE MASTER 
XIV Century 

[Two carved and poly chromed wood figures] 

417. THE ANNUNCIATION 

The tall graceful figure of the Angel is robed in a white gown, a 
colored scarf falling over the left shoulder; his beautifully carved 
wings are painted a deep crimson. In his left hand, which is car- 
ried across his body, he holds the lily; his right forearm is upraised 
in a gesture of benediction. 

The youthful Virgin, who is clad in a highwaisted red robe, stands 
in awe before her visitor, her right hand raised in wonderment; in her 
left she holds a book. 

Life size 

Note : This group of two figures is one of the most important ever 
permitted to he removed from Italy. It is unnecessary to call attention 
to the grace and simplicity of the composition; the movement of the bodies 
and the disposition of the draperies is easy, unaffected and economically 
carried out. In the features and gesture of the Angel are, on the one 
hand, the simple devotion, and on the other, the maturity of Gothic art. 

[See illustration opposite] 
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No. 417. The Annunciation 
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418. Carved Wai.nut and Emerald-green 

.vet Dantesque Chair Florentine, XV Century 

Curule X-frame, with bossed intersection and downcurving arms ter- 
minating in finely incised rosettes. Back and seat in beautiful old 
emerald-green cut velvet. 



From the Bardini Collection 


[See illustration] 
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Carved Walnut and Emerald-green 

Velvet Dantesque Chair Florentine, XV Century 

Similar to the preceding. 

From the Bardini Collection 

[See illustration above] 



Carved Walnut Folding Lectern 

Illuminated in Gold Italian, XVI Century 

Tall X-frame, with fluted finials enriched with sunk carving of trail- 
ing leafage. Carved below with a band of imbrication picked out 
with gilding. 

Height , 59 inches 
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421. 


tfoo. 


Superb Carved Walnut Savonarola Chair 

Florentine, XVI Century 
Curule frame of eleven laths, the frontal one beautifully carved with 
voluted leafage ornament; supporting quadrangular arms terminat- 
ing at the front in globular ftnials. Bar back doubly downcurved 
and centred with an oval medallion enclosing a scrolled and draped 
cartouche headed by a mascaron. Bar feet with claw toes. With 
green cut velvet seat cushion of the period. 


Note: This beautiful chair dates from the third or fourth decade of 
the sixteenth century and may be compared with the closely similar 
Savonarola chair illustrated in W. Odom, A History of Italian Furniture, 
1918, I. fig. 171, and probably designed by the same artist. This is the 
rarest and most developed type of curule chair known. 

[See illustration opposite] 
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No. 421. Superb Carved Walnut Savonarola Chair 
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422. 

JA'C- 


Important Carved Walnut Credenza 

Sienese , XVI Century 
Oblong, with molded and dentiled cornice and frieze enriched with 
triglyphs, alternating with turned bosses. Triple paneled front, with 
doors having bronze lion-mask ring handles and paneled stiles, all 
bordered with guilloche ornament; flanked by pilasters with sheathed 
caryatids. Molded gadrooned base on claw feet. 

Height, 50 inches; length, 6 feet 7 inches 

Note : A delightfully proportioned piece, pure in design and condi- 
tion. The simple and straightforward treatment of the classic ornament 
indicates a date within the first half of the sixteenth century. 

[See illustration opposite] 
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No. 422 


Important Carved Walnut Credenza 
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423. Carved Walnut Refectory Table of 

the Vasari Type Florentine , XVI Century 

£ Q _ — Massive oblong overhanging top, plain molded frieze on ends simply 
carved with large opposed voluted reverse scrolls, flanking an outset 
centre. Molded base. 


Height , 34V2 inches ; length, 10 feet 8 inches 


Note : This beautiful table is illustrated in Schottmiiller’s Italian 
Furniture and Decoration of the Renaissance, p. 144, No. 315; it comes 
from the Davanzati Palace in Florence. 

[See illustration opposite] 


424. Important Armorial Carved Walnut Cassone 

Florentine, XVI Century 

y \ i - — 0felong molded sarcophagus top, leaf-carved edge; front with four 
/ * finely molded front panels centred with a carved escutcheon charged 

with a lion rampant and having a pendent leonine head, the end pilas- 
ters enriched with leaf-voluted female caryatids. Molded volute- 
carved base, on huge lion-paw feet. Fine golden-brown patina. 

Height, 29 inches; length, 6 feet 4 inches 


[See illustration opposite] 
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No. 424. Important Armorial Carved Walnut Cassone 



No. 423. Carved Walnut Refectory Table of the Vasari Type 
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425. Six Crimson Velvet Carved Walnut 



State Chairs Umbrian , Late XVI Century 

• — "'‘CJpright square back, with gilded acanthus scroll finials; molded flat 
arms on baluster-turned and blocked supports. Turned and blocked 
legs on bar feet, with carved toes. Back and seat in seventeenth cen- 
tury velvet, banded with gold galloon. 


Note : This type of chair is rare, the carving distinctive of Umbria. 

From the Bardini Collection 
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Carved Walnut Credenza Florentine, XVI Century 

Oblong top with fluted edge, paneled doors and stiles with concealed 
drawers, all trimmed with bronze knob handles. Paneled sides and 
double cupboards flanked by pilasters carved in high relief with 
sheathed caryatids, the inset corners supported by round pillars. 
Molded base on lion-paw feet. 

Height, 44 !4 inches; length, 5 feet j inch 


[See illustration] 
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427. Very Important Renaissance Carved Walnut Cassapanca, 
with the Medicean Arms Florentine, XVI Century 

60 — ©Wong back, with panels enclosed by voluted strapwork and centred 

with a roundel; surmounted by a border of Greek volute ornament 
and crested by two flaming urns and a central Medicean escutcheon 
surmounted by a mascaron and flanked by draped and voluted 
bearded masks. Chest-seat with rolled-over ends finely carved with 
bearded masks, the front enriched with fluting and beadwork, centred 
with a mask flanked by voluted gadroonings, with paneled stiles en- 
riched with grinning masks at the corners. On plinth base. 

Height, 6 feet; length, 8 feet 10 inches 

Note: A rich and marvelously sculptured piece; from the grandeur of 
the composition and general design, which is very close indeed to the work 
of Michaelangelo, it may almost certainly be maintained that it was de- 
signed by Michaelangelo for the Medici family. It is unquestionably the 
finest of its kind in existence. 


[See illustration opposite] 



Important Armorial Carved Walnut 

Library Table Umbrian, XVI Century 

Oblong top, with molded and dentiled edge and deep molded frieze 
enriched with sunk oval flutes; on vase-shaped ends, fluted and en- 
riched with voluted acanthus scrolls flanking an escutcheon; bar base 
with lion-paw feet. Quadrangular stretcher carved with guilloche 
ornament and leaf scrollings. 

Height, 35 inches; length, 7 feet 


Note: This remarkable table, a masterpiece of the first half of the 
sixteenth century, is one of the finest pieces of Italian furniture ever 
offered at public sale. 


[See illustrations on pages 276-277] 
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No. 427. Very Important Renaissance Carved Walnut 

Cassapanca 






No. 428. Important Armorial Carved Walnut Library Table 

[Detail] 






No. 428. Important Armorial Carved Walnut Library Table 
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429. Carved Walnut Cassone Umbrian , XVI Century 

Oblong hinged top, paneled front bordered with guilloche carving 
and centred with an oval panel with a wreath of oak leaves, emblem 
of the Della Rovere family, enclosing a blank cartouche; the stiles 
with telamon and caryatid figures. Base carved with sunk gadroons, 
on massive lion-paw feet. 

Height, 22 inches; length, 5 feet 9 inches 

[See illustration opposite] 


429A. Finely Carved and Inlaid Walnut Cassapanca 

t00 ^ 0,m Sienese, XVI Century 

Oblong paneled back, with fluted cornice and border of intarsia work; 
hinged chest-seat with low arms vigorously sculptured with the 
S-curved body of a snake and a draped smiling mascaron, glowing 
with a rich chocolate-brown patina. Retreating body with sunk panels 
inlaid with the harrow and crossed flails of martyrdom, flanking a 
molded roundel carved in bas-relief with a cherub-head having folded 
wings. The corners enriched with acanthus leaf ornament and sup- 
ported on claw feet. Plinth base. With crimson velvet seat cushion 
of the period. 

Total height, 42 inches; length of cassapanca, 54 inches 
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No. 429. Carved Walnut Cassone 



THE VOLPI COLLECTION OF ITALIAN ART 

430. Quattrocento Carved Walnut Credenza, 

Finely Inlaid with Vignettes Florentine, XV Century 
Oblong hinged top, with ovolo-molded and dentiled cornice and plain 
frieze; two doors, each enriched with two sunk panels, beautifully 
inlaid in various woods with a rocky landscape and three scenes in 
the interior of the city, and enclosed by five paneled mock pilasters 
inlaid with symmetrical Renaissance design of mounting leafage and 
headed by voluted capitals. Two base panels inlaid with recurring 
architectural motives between stiles with diamond ornaments. 

Height, 41% inches ; length, 6 feet 11 inches 

Note: This remarkable credenza is a masterpiece of early Renaissance 
art, and we can find no record of any piece in existence equalling it in 
design or workmanship. The inlays have the depth and precision of 
paintings and are amazingly preserved. 
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No. 430. Quattrocento Carved Walnut Credenza 



THE VOLPI COLLECTION OF ITALIAN ART 


431. Sculptured Walnut and Marble Council Table, 

Designed by Mazzoni Roman, XVI Century 

O Oblong top , of polychromed black African marble, on V-shaped ends 

with molded frieze supported on beautifully carved voluted S-scrolls 
enriched with imbrication and standing on molded base. Joined by 
an arcading of six double baluster-turned columns. 

Height, 31 inches ; length, 7 feet 4V2 inches 

Note : This table and the following one are from the famous Palazzo 
Spada in Rome, which was built by the architect Mazzoni in 1564; the 
tables in question, which were placed in the palace at the time of its erec- 
tion, are from the designs of the same master. 


[See illustration opposite] 
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No. 431. Sculptured Walnut and Marble Council Table, 

Designed by Mazzoni 1 
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Sculptured Walnut and Marble Council Table, 

■Ducir.Mpn by Mazzoni Roman, XVI Century 

Companion to the preceding. 

See note to the preceding. 


[See illustration: Detail] 
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Important Carved Walnut Cassapanca 

Florentine, XVI Century 
Oblong back crested with a Greek scroll motive surmounting bossed 
oval panels bordered by voluted strapwork; the ends similarly, the 
fronts of which are carved with finely conceived female masks with 
fan-shaped headdresses. Hinged chest seat, with retreating under- 
body decorated similarly to the back, and enclosed between stiles 
carved with volutes enclosing oblong plaquettes. 

Height, 37*4 inches; length, 8 feet io inches 
Note: From a Medicean villa near Florence. 


[See illustration opposite] 
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No. 433. Important Carved Walnut Cassapanca 
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434. Carved Walnut Refectory Table Genoese, XVI Century 

Massive oblong overhanging top, paneled frieze with long drawer 
£ ‘-’"iTaving knob handle, the corner blocks with turned pendants. On four 
balusters, ball-turned and standing on stretchered bar-feet voluted at 
the ends and carved with leafage. 

Height, 30V2 inches; length, 5 feet 7 inches 

[See illustration opposite] 
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No. 434. Carved Walnut Refectory Table 







THE VOLPI COLLECTION OF ITALIAN ART 


435 - 

F\oor 

Important Carved Walnut Refectory Table 

. Northern Italy, XVI Century 

Oblong top, deep frieze enriched with molded triglyphs and having 
concealed drawers; on paneled box underframing with end drawers 
having knob handles; standing on molded arched end supports. 

Height, 34 inches; length, 7 feet 1 inch 

Note: A table dating from the beginning of the sixteenth century, and 
of the most striking beauty of proportion. The depth and massiveness of 
the underframing indicate a North Italian provenance. 

From the Bardini Collection 

too - 

• 

[See illustration opposite] 
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No. 435. Important Carved Walnut Refectory Table 
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Catalogue No. 436. [Detail] 


436. Carved and Inlaid Walnut Four-post Bedstead, 
with Tester Painted by Poccetti 

f ( & Florentine , XVI Century 

Round uprights enriched with a single ring of guilloche ornament and 
surmounted by Corinthian capitals; paneled rails with scrolled pen- 
dants and inlay of leaf scrollings with central escutcheons; vase-shaped 
legs, with square molded feet. Tester paneled and carved with leaf 
borders; domed and beautifully painted on the interior with landscape 
vignettes within cartouches enriched with cherub heads, flying birds, 
putti with musical instruments standing on Renaissance leaf scroll- 
ings, sprays and festoons of flowers, etc., etc.; and centred at the top 
by a circular medallion ornamented with a coat of arms. 


Note : This important late Renaissance bedstead was formerly in the 
Bardini Collection. It is illustrated in W. Odom, History of Italian Fur- 
niture, 1918, p. 223, Fig. 228, and there given to Perugia. 
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No. 436. Carved and Inlaid Walnut Four-post Bedstead, 
with Tester Painted by Poccetti 
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437. Important Sculptured Marble Well-head 

Roman, Augustan Period 

O Cylindrical, with echinus-molded edge; beautifully carved in high 

relief with animal masks festooned with heavy bunches of fruit, which 
enclose bas-reliefs of amphorae and phiales. Molded base. 

Diameter, 1 feet 6 inches 


[See illustration opposite] 



A Magnificent Venetian Council Chamber, with Frescoes 
by Bernardo Parentino and Sculptures by Antonio 
Rizzo XVI Century 

Comprising the entire four walls with frescoes, two windows of antique 
bull’s-eye glass, sculptured marble chimney-piece, pilasters and archi- 
trave, painted frieze with sculptures, and paneled and painted ceiling. 

[a] Walls. With five large fresco panels by Bernardo Parentino, 
portraying The story of scipio africanus, with smaller overdoors 
and frieze paintings of allegorical subjects. 

[b] Two doors in carved walnut; one Gothic of the fifteenth century, 
carved with two panels of flamboyant fenestral tracery, the other of 
the sixteenth century, pierced with voluted strap scrollings and en- 
closing escutcheons. 

[c] Chimney-piece, pilasters and architrave, at one end of the room; 
of white verona marble, sculptured with symmetrical Renaissance 
leaf scrollings, springing from jardinieres and interrupted by blank 
cartouches of satyr-heads. 

[Continued 
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437 


Important Sculptured Marble Well-head 
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No. 438. Concluded 

[d] Frieze. With three standing stucco figures by Antonio Rizzo, 
representing two youthful knights in armor and an undraped maiden. 
Together with numerous circular medallions with remarkable bust 
portraits of patricians and senators of the Venetian noble family, 
the frieze painted with a running design of clasped leaf scrollings. 

[e] Ceiling. Also painted by Bernardo Parentino and his pupils; 
divided into sunk square panels, beautifully adorned with circular 
medallions portraying The labors of Hercules, and surrounded by 
leaf scrollings, Bacchic satyrs mounted on goats and playing musical 
instruments, cherub-heads and interlacing tangles of vines, the whole 
within a border of voluted leaf scrollings enclosing cherub-heads, with 
carved rosettes at the intersections and corners. 

Note: It is rarely enough that a complete Cinquecento room is offered 
at public sale; and indeed never before, to our knowledge, a chamber of 
equal magnificence. The walls and ceiling, being painted by the same 
master, form a satisfying ensemble, to which Rizzo’s figures, in the most 
courtly manner of this sculptor, lend added importance. In America, such 
a room is, even today, unique. 

[See illustrations on the following pages] 
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No. 438. Ceiling [Detail] of Venetian Council Chamber 







No. 438. Frescoed Panels and Overdoor in the Venetian Council Chamber 











No. 438. Frescoed Panels and Chimney-piece in the Venetian Council Chamber 
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439. Roman Cipolin Marble Column, with Sculptured 

Veronese Marble Well-head of the XV Century 
£ & • — “Tall round column of blue-green Cipolin marble, with beautifully 
sculptured Corinthian capital. Square well-head of white Verona 
marble in the form of a huge capital lavishly carved with scrolling 
acanthus leaves and escutcheons of the Este family of Ferrara. On 
circular base, in four sections. With original wrought iron crane, 
pulley, and bucket and chain. 

From the Castello Este at Ferrara 

[See Frontispiece] 


ORIENTAL RUGS OF THE 
XVI, XVII AND XVIII 
CENTURIES 


440. Asia Minor Prayer Rug Late XVII Century 

Blood-red field, beneath a pointed mihrab with ivory spandrels en- 
"riched with a tangle of interlacing angular leafage. Golden-yellow 
border with large rosettes and skeleton spade-shaped leaf plaquettes 
enclosed between pairs of bent particolored angular leaves and inter- 
spersed with scattered flower-heads. Floral guards. 

Length, 4 feet 9 inches ; width, 3 feet 10 inches 

[See illustration] 
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No. 440. Asia Minor Prayer Rug 
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441. Ladik Prayer Rug Asia Minor, XVIII Century 

Mellow red field beneath a stepped pointed mihrab, the blue span- 
drels enriched with scattered geometrical floral ornaments; sur- 
mounted by pinnacles with a row of upstanding stems of tulips. Bor- 
der of deep blue, woven in soft colors with formalized rosettes alter- 
nating with L-shaped stems of angular blossoms. Golden-yellow 
inner guard. 

Length, 6 feet 2 inches; width, 3 feet 8 inches 

[See illustration opposite] 
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No. 441. Ladik Prayer Rug 
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442. Ghiordes Prayer Rug Asia Minor, Early XVII Century 

Qsep scarlet field, with a triple pointed prayer niche on pairs of 
slender ivory colonnettes, the frieze with pinnacles supporting up- 
standing stems of leaves. Deep border with a chain of leaf-shaped 
medallions infloretted in deep blue, green, tan and ivory, between 
floral guards. 

Length , 5 feet 9 inches ; width, 3 feet 11 inches 

Note : This is a rug of the oldest type woven at Ghiordes, and dates 
from the early part of the seventeenth century. For a similar example, 
compare the fine rug of the Jacoby Collection, American Art Association, 

1925, No. 73. 


[See illustration opposite] 



No. 442. Ghiordes Prayer Rug 
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443. North Persian Runner Transcaucasia , Early XVIII Century 



Qark red field, woven in soft colors with a chain of four hexagonal 
latch-hook medallions infloretted with criss-cross branches of for- 
malized tulips, roses and leafage; the medallions linked by rosettes 
from which spring upstanding angular stems of tulips. Border of 
recurring variegated rosettes, the ends with compartmented guards. 


Length, 10 feet 9 inches; width, 4 feet 1 inch 


[See illustration opposite] 
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No. 443. North Persian Runner 
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444. Asia Minor Rug XVII Century 

Scarlet field, woven in old-gold with a pattern of angular branches 
of formalized serrated leafage interlinked into cruciform and other 
geometrical figures; surrounded by an emerald border of chain mo- 
tives in ivory descending from the old Kufic script. This within 
an outer guard of scarlet developing a swaying ivory branch motive. 

Length, 6 feet; width, 3 feet 8 inches 


[See illustration opposite] 
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No. 444. Asia Minor Rug 
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445« 



Asia Minor Rug Late XVII Century 

Field of brilliant sapphire-blue, unusually woven with eleven lateral 
rows of beautiful lotus palmettes with particolored petals, angularly 
drawn. Scarlet border woven in yellow tones with an undulating 
angular branch motive of leafage. 

Length, 4 feet 10 inches; width, 3 feet 7 inches 


[See illustration opposite] 
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No. 445. Asia Minor Rug 
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O 


446. Soumak Rug XVIII Century 

Woven in variegated colors in a rose field with three flattened oblong 
-Stellate medallions enriched with oblong frames embellished with 
sagittate motives; in a field enriched, nomad fashion, with scattered 
angular rosettes, latch-hook motives and stars. Border with small 
compartmented octagons enclosing stellate figures, between dia- 
monded and latch-hooked guards. Flat tapestry technique. 


Length, 9 feet 6 inches; width, 6 feet 2 inches 


[See illustration opposite] 
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No. 446. Soumak Rug 
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447. Oushak Medallion Carpet Asia Minor , XVI Century 

Sapphire-blue field, overrun by a straggling tangle of yellow branches 
7 ^ enriched with blossoms and surrounding a huge cusped double medal- 
lion in scarlet with pendants and two demi-medallions, infloretted 
with cruciform leaf figures. Between them huge demi-leaf plaquettes 
infloretted with blossoms project into the field. Scarlet border woven 
in colors of the field with lotus palmettes interlinked by trailing 
branches; golden-yellow floral inner guard. 

Length, 20 feet; width, 9 feet 
Note: Purchased in 1905 from Prof. Bardini. 


[See illustration opposite] 
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No. 447. Oushak Medallion Carpet 







No. 448. Oushak Medallion Carpet 
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448. Oushak Medallion Carpet Asia Minor, XVII Century 

s • D eep red field overrun with straggling blue branches and supporting 
^ . huge pendented oval medallions infloretted with large cruciform leaf 
devices outlined in pale yellow; between the medallions, huge brown 
demi-leaf plaquettes project from the sides into the field. Border in 
colors of the field, woven with masses of rosettes and contained be- 
tween scarlet and blue guards with running angular branch motives. 

Length, 20 feet; width, 12 feet 8 inches 

[See illustration opposite] 


[END OF THIRD AND LAST SESSION] 
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